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Piano Excellence - Prizes For 1948 
Cuild Diploma Winners 


(Made available through the cooperation of Business Patron Members of the 


National Guild of Piano Teachers). 


1. ARTIST DIPLOMA WINNERS-—to Each of the FIVE MOST OUTSTANDING, (a) $250.00 Cash 
Prize, and (b) Round-Trip Fare to New York City, and (c) An audition Before an Artist-Judge of inter- 
national repute, and to the ONE Chosen as MOST OUTSTANDING, (a) Another $250 Cash Prize, 
and (e) A Debut Appearance in New York. 

2. COLLEGIATE DIPLOMA WINNERS-to Each of the TEN MOST OUTSTANDING § from 
Coast to Coast a Cash Prize of $100.00. 


3. HIGH SCHOOL DIPLOMA WINNERS-to Each of the 20 MOST OUTSTANDING from 
Coast to Coast a Cash Prize of $50.00. 


RULES GOVERNING P-E-P ENTRY 


1. A SUPERIOR RATING from the Judge as a High School, Collegiate, or Artist Diploma Win- 
ner in the National Piano Playing Auditions shall be required of each entrant. 

2. Submission for judging one or two 12 Inch Phonograph Records of the Entrant’s playing of 
from 2 to 4 compositions of contrasting style, at least one of which must be by an American Composer. 
Choice of numbers left to Entrant. 

3. EACH RECORD shall bear the name and address of the Entrant, and the name and address of 
his teacher. 


4. An ENTRY FEE OF 82.00 shall accompany the Records of Each Entrant. All Records shall be- 
come the property of the Guild and in no case be recurned to the Entrant. 


5. THE RECORDS OF EACH ENTRANT shall be sent by parcel post (prepaid) to GRACE 
WHITE, 527 West 12Ist Street, New York, by NOVEMBER FIRST. 


6. ALL P-E-P WINNERS shall be announced by December First, in the Musical Courier and 
published in the Guild Yearbook. 


7. PIANO-EXCELLENCE-PRIZES shall be awarded the Winners as special Christmas presents 
by December 24th, except the Grand Prize for the Most Outstanding Artist Winner, which will be pre- 
sented publicly at the Debut Concert in New York City. 


For Complimentary Guild Literature, as follows: 


1. THE ACM-GUILD SYLLABUS 
2. THE NFSM STUDENT HANDBOOK 
3. COAST TO COAST COMMENTS 


Address— 


IRL ALLISON, 


Founder - President 


Box 1113 ........... Anstm, Texas 
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“The Musical Best for the Great Southwest” 








EDIT ORIAL 


By L. SMI LH McCORKLE, Dean 
School of Fine Arts 
Texas Christian University 
Fort Worth, Texas 


The field of Music Education represents an area of varied 
interests and requirements. Not the least among these require- 
ments is the thoughtful public izing of our basic aims and aspira- 
tions. Such publicizing, to be effective, must be, first of all, au- 
thoritative. in addition, it must be ethical and dignified, 

Exploitation for the sake of questionable publicity has 
been a major factor in the acruement of certain items of ill- 
repute to the music profession. But a skillful, frank, and objec- 
tive presentation of our problems will make for a healthier, a 
more stable, and a more influential professional standing. 

ihe purpose of the Southwest Musician will be to foster 
just this sort of publicity for music education in Texas, whether 
this education be carried on in the studio of the private teacher, 
in the larger universitics or through any of the media in be- 
tween. 

In order for publicity to be cllective several things are 
necessary. First, obviously, it must be read. It is incumbent upon 
each of us as a member of the musik teaching profession, there- 
lore, to subscribe to this magazine and to read it. Furthermore, 
we should encourage our colicagues and administrators to read 
it. A copy will go to the president of cach member institution 
of the Lexas Association of Music Schols. You college teachers 
should encourage your president to read this magazine. Public 
school teachers of music should place the magazine in the hands 
of principals and superimticndents and persuade them to read it. 
Private teachers of music can pass the magazine around among 
their students, and perhaps among some of the influential pco- 
ple in the city. 

In the second place, publicity must be accurate and up-to- 
date. The Southwest Musician will have to depend upon the 
music teaching prolession of the state to keep the editorial board 
informed of those things that are worthwhile for publication in 
the interest of MUSIC EDUCATION, at all levels. 

Finally, publicity must be paid for, ‘The only manner in 


(Continued on Page 11) 


Dr. LT. Smith McCorkle, Dean 
School of Fine Arts 
Texas Christian University 


Fort Worth, Texas 
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ANNOUNCEMENT 


By H. GRADY HARLAN 


It is enheartening to have received the scores of letters Lrom 
subscribers and business patrons expressing their respect for, 
and faith in the service of Southwestern Musician. Response to 
Dr. Garrett in the depression year when he tounded the maga- 
zine was indicative of the interest, professionally, for a medium 
of professional expression; Dr. Owsley experienced even a great- 
er manilestation of support, during the tive-year period of hei 
editorship, despite the prevalent war-time restrictions. ‘The two 
previous editors have established the magazine both locally and 
nationally. In consequence, its immediate tuture seems very 
challenging. If there shall be united ellort toward protessional 
improvement, and toward a more worthy magazine, the fullill- 
ment of this challenge should, and can become a realization. 


The frequency ol publication ol the magazine has been in- 
creased, trom five times, to twelve times per year, namely, each 
month. This involves more than two times as much work; it ne- 
cessitates more than two times as much copy and finally it pred- 
icates an expenditure of more than two umes as much money 
as overhead expense. This new policy seemed the part of good 
business; moreover it seemed to be the right time to make the 
change. Lhe rightness ol this action can. and must become a 
realization. 

in view ol the above and latter statements two exhortations 
scem to be of paramount importance: 


First, all professional! associations having to do with music 
teaching, and merchandising should put on the most elaborate 
campaign lor membership, as of the beginning of this teaching 
season, uat the officers and membership of said associations can 
cuvision., Lhis applies to the Texas Music ‘Teachers Association 
and its alliliated tocal associations, and, particularly, to Texas 
Music Educators. This association should enlist the large num- 
bers of newly-employed teachers entering this important branch 
oi the prolession. This latter organization has the greatest mis- 
sion OL its existence now that the Music-League-Competition- 
Festival is in every school of the state, village as well as city. 

And second, more teachers, particularly young teachers, 
should write scholarly articles, for the magazine. This involves 
time for research, time for writing, time for revising, and time 
lor typing the final dratt of the article. But in responding to 
the invitation, you as the writer, the reader, and the magazine 
will benefit. 

In submitting articles, or news items, lollow the injunctions 
of the teacher of journalism, namely: (1) write logically, and 
correctly, with respect to outline, and the employment of cor- 
rect English; (2) never submit the first copy; revise it until 
there is personal satisfaction with the content of the composi- 
tion; (3) type neatly with double-space between lines; and (4) 
be sure you have expressed what you had in mind. Confirm your 
purpose by writing the editor of your intention. 

Many mistakes will be made by the staff of Southwestern 
Musician irrespective of our good intentions to the contrary. 
Your forbearance and your gracious assistance is therefore so- 
licited, in advance. You will enjoy the lines of J. G. Saxe who 
wrote for The Press, in 1885, the following: 

Who would not be an editor? ‘Vo write 
The magic we of such enormous might; 
‘To be so great beyond the common span 
It takes the plural to express the man. 
You will find my paraphrase of the above is more applica- 





‘(Cont inued on Page 8) 
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% YOUNG AMERICA 
4 at the VIOLIN 





Stimulate New 
Interest in Music Study 


YOUR young pupils will show greater interest in their music lessons if you give 
them these new instruction books which have been prepared by three of America's 
leading authorities on piano and violin teaching. Parents, too, will enjoy the new 


rapid progress and enthusiasm of their children. 


Published in three books each, Young America at the Piano and Young America 
at the Violin provide, in progressive form, the basic instructional material needed in 
any course leading to an independent mastery of each instrument. . . . Practice and 
recital pieces that children like to play. Selections representing the best in musical 
culture. Illustrations and visual aids that stimulate a desire to learn and speed the 


acquiring of musical skills. 


This new series also provides, as a pioneer feature, an optional plan of parallel 
repertory by which the young pianist and the young violinist may practice and play 
together wherever feasible. Each instrument may be taught in an entirely inde- 
pendent course or as part of a correlated program. For either individual or class 


instruction. 





Ernest E. Harris 
Raymond Burrows 


Ella Mason Ahearn 


Book | 





YOUNG AMERICA 
at the PIANO 


Books I, II, III — 
$0.75 each 
by 
Raymond Burrows 


Ella Mason Ahearn 


YOUNG AMERICA 
at the VIOLIN 
Books I, II, II — 
$0.75 each 
by 
Raymond Burrows 


Ernest E. Harris 
Ella Mason Ahearn 


Send for Copies 
on Approval 


C. C. BIRCHARD and COMPANY 


285 Columbus Avenue, Boston 16, Massachusetts 
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‘Texas Music Teachers’ 


Association Convention 


By E. CLYDE WHITIOCK 
Vice President 
Ft. Worth Conservatory 


From Thursday through Satur- 
day, June 12-14, the official fam- 
ily and membership of the Tex- 
as Music Teachers’ Association 
gathered in covention for _ the 
thirty-third time. The place was 
Amarillo, the headquarters the 
Herring Hotel and the hosts the 
Amarillo Music Teachers Associ- 
ation, of which Folsom D. Jackson 
is president. 

The hosts had marvelous infu- 
ence with the weather man. Al- 
though it was mid-June, the ther- 
mometer on Friday morning stood 
at 45, and the Chamber of Com- 
merce was loud in its proclama- 
tions on Amarillo climate. 

Thursday was_ pre-convention 
day. During the afternoon the 
state Dunning Teachers Associa- 
tion, which usually meets with 
TMTA, held its meeting at’ the 
Musical Arts Conservatory under 
the guiding hand of Mrs. Laud 
German Phippen of Dallas, _ its 
president. 

Late in the afternoon a meeting 
of the TMA board was called by 
President E. William Doty, which 
was followed by an informal din- 
ner. 

The chief musical event of the 
convention was the recital that 
night at Amarillo Junior College 
Auditorium by Webster Aitken, 
pianist, of the faculty of Univer- 
sity of Texas. This outstanding 
American pianist played a_ well 
chosen program with brilliant te- 
chnique and telling tone and with 
forceful appeal to the imagination 
of the hearer. 


Following the recital the com- 
pany repaired to the home of Mr. 
and Mrs. Robert Louis Barron for 
a reception in their beautifully 
There were 


planted back yard. 


FE. Clyde Whitlock 
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chairs and plenty of delicious 
punch, and it was a_ delightful 
evening outdoors, except that it 
was so cold that some of the guests 
had to take shelter inside. 


Friday morning Miss Lawrence 
set up her long used and efficient 
system of registration, and soon 
had a stream of members filing 
into the hotel ballroom with bad- 
ges affixed, and with a handful 
of pertinent printed matter. 

After call to order by President 
Doty, the invocatiaon was offered 
by the Rev. R. Thomson, pastor 
emeritus of the First Presbyterian 
Church. Greetings were extended 
by the spokesman from the city; 
the response for the Association 
was given by E. Clyde Whitlock, 
who is the only living member who 
has never missed a_ convention. 
President Doty read greetings to 
the convention from Raymond C. 
Kendall, of the University of Michi- 
gan, president of the Music Teach- 
ers National Association. 

The president’s annual message 
announced some practical plans 
for a campaign for increasing the 
membership of the Association. 
This included suggestions for the 
establishment of regions, the latter 
to be authorized to hold one-day 
meetings during Novermber, for 
the purpose of reaching members 
who find it impracticable to at- 
tend the annual state meeting in 
June. This plan, later, was offici- 
ally adopted, and the state has 
been divided into nine regions, 
which follow the divisions as set 
up by the Texas Federation of 
Music Clubs. 

Memorial recognition was given 
to members who have passed on 
during the year, or who had not 
formerly been properly recognized. 
These were Miss Martha Rhea 
Little of Dallas, Frederick King of 
San Antonio, and Haydn Roberts 
of Houston. 

Sectional ftorums were held 
which stressed the subject ‘The 
Private Studio As an Educational 
Institution,” for which the general 
chairman was Mrs. H. M. Over- 
leese of Tyler. The separate ses- 
sions were held under the direc- 
tion of the following leaders: Mr. 
Aitken for Piano; Ralph Ewing 
for Voice; Miss Louise Dicken, 
Amarillo Public Schools, for Vio- 
lin. 

Following the _ departmental 
meetings, the discussion for the 
general session included: (1) Class 
or Private Lessons for Beginners, 
and (2) Should We Teach Theory 
and Appreciation in Addition to 
the Instrument, or Voice? Inter- 
esting discussion was projected on 
“How This Objective Could Be 
Attained.” 

The Friday luncheon was _ ser- 
ved in the “Old Tascosa’”’ room in 
the basement of the Herring, a 
dining room picturesquely deco- 
rated with ranch symbols, and 
scenes. The visitors were “all 
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JENRINS SHEET MUSIC DEPARTMENT 


LARGE SHEET 
MUSIC DEPARTMENTS IN THE U.S.A. 


The Home of ONE OF THE FEW 


Jenkins Music Company 


In this department, are employed more 
than 70 people, most of whom have had 
many years’ experience in attending to 
the needs of music educators and the 
general music loving public. 


Our stock of Sheet Music, Music Books, 
Literature, and everything in music is as 
complete as it is possible to make it. 


Mail Orders Are Filled the Day Received, 
if in Our House Before 12 O'Clock 


APPROVAL MUSIC. When you need 


music for a special occasion and do not 
know what to order, give us a descrip- 
tion of your needs, when an expert in 





this line will make selections, according 
to your directions. 


SPECIAL CATALOGUES. We issue 
regularly lists of SCHOOL MUSIC, EAS- 
TER, THANKSGIVING AND CHRIST- 
MAS MUSIC. 


In these catalogues are mentioned the very latest publications and 
the older ones in active demand year in and year out. The following 
catalogues should be in the hands of every Supervisor. 

SELECTED OCTAVO MUSIC. In this catalogue, only the most used 
choruses for all voices are listed. 


SCHOOL MUSIC MATERIALS. Everything in this catalogue a Music 
Supervisor might want. 

INSTRUMENTAL MUSIC MATERIALS. Metheds for all instruments, 
collections. band and orchestra materials; in fact, in this catalogue can 
be found listed everything for wood-wind and Brass music. 

Ii you are not now on our mailing list, write us and we will 

sond you our catalogs issued from time to time. 
1217 Kansas City, 
Walnut Jenkins Music Co. Missouri 





















Gol Book 


FAVORITE 
SONGS 











The Golden Book of Favorite Songs 


is the only low-priced (35c) assembly 
song book containing nearly 200 songs 
for which a complete Instrumentation 
is available. For detailed information 
regarding the Instrumentation and fon 
a complete list of the songs in “The 
Golden Book,” see our 1947-48 catalog. 


HALL & McCREARY COMPANY 
- Publishers of Better Music — 


155 South Wabash Ave. Chicago 5, Il. 
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A Depleted Profession 


By HENRY E. MEYER 
Dean, The School Of Fine Arts 
Southwestern University 


Texas badly needs expert piano 
teachers. Important towns are beg- 
ging for musicians to teach their 
children. Large classes of pupils 
are being abandoned with no one 
in propect to assume their instruc- 











Dr. Henry E. Meyer 


tion. Even our colleges are effected, 
since music departments are not 
graduating enough piano majors to 
supply replacements of staff mem- 
bers. While the opportunities for 
the concert pianist are limited and 
success uncertain, piano-teaching 
as a career is a wide-open field. 

The rewards of the successful 
piano teacher are many. The finan- 
clal return promises well. Even 
with improved salaries in the pub- 
lic schools, the private teacher 
can earn more in her studio with- 
out being subject to the demands 
and resirictions of the school sy- 
stem. it she is a good performer 
with ability in organization and 
leadership, she may add to her in- 
come and prestige through work 
as organist, accompanist, or choir- 
director. She usually makes a 
good marriage and has a happy 
home, with a recognized position 
in community life. 

The recent nation-wide discus- 
sion of teachers’ salaries naturally 
focuses atention on the public 
schools. By way of comparison, 
it should be pointed out that the 
studio teacher need not give up 
her work because she marries or 
vecause she has reached a cer- 
tain age. ter relation with her 
pupils is usually happy, without 
che nerve-racking strain of deal- 
ing with large groups of ‘difficult’ 


children. Teaching is an art in 





which experience counts for much. 
Given the solid foundation of ade- 
quate training, the studio may im- 
prove in her work and so enjoy an 
enhancing reputation over a period 
of many years. 

The stability of a music class 
depends largely upon the profes- 
sional ideals of the _ teacher. 
Quality in the music used and in 
its pertormance is the surest gua- 
rantee of a continuing patronage 
from a music-wise public. Conver- 
sely, cheap methods and the cheap 
music so widely sold today pro- 
duce cheap results, which in turn 
sell ror a low price. High ideals, a 
good location, and a proper equip- 
ment must be assumed. Given 
these conditions, a good musician 
will be self-supporting anywhere. 

Today it is exeoptional for the 
adolescent child to pursue piano 
study through the teen-age period. 
These high school children natu- 
ral hero-worshipers, dream _ of 
musical careers; but their advance- 
ment in piano-playing, which is 





basic to all music study, is often 
hindered or prevented by the many 
‘activities’ of the school program. 
Recently, through the good offices 
of the Texas Music Teachers’ As- 
sociation working with the State 
Department of Education, credits 
for private music study have been 
made available in the high schools 
of the state. Through this plan, the 
pupil who honestly wants to con- 
tinue piano study can find time for 
it even through the high school 
years. The carefully planned sylla- 
bus, arranged through the coopera- 
tive effort of a number of expert 
teachers, provides an outline for 
college preparatory work in music. 

Texas is well supplied with 
music schools of the best type 
where teachers of wide. reputation 
are ready to give the treasures of 
their rich experiences to the stu- 
dents who present’ themselves. 
Talented pupils now in high school 
should consider the teaching of 
piano as a career. A_ reasonable 
question for the prospective high 
school and college graduate is, 
“How may I best serve society?” 
The music graduate may profit- 
ably answer, “I plan to teach 
music.” The harvest is ready, but 
the laborers are few. 


ANNOUNCEMENT 
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ble in the existing situation: 
He who would be an 


editor 


must Write 


Many letters; subscribers and advertisers he must fight 
Io secure; or printing-secretarial overhead will ban 
Him to insolvency; then the singular expresses the man. 
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SONG COLLECTIONS 


THE HIGH SCHOOL GLEE CLUB for male 


WELL KNOWN 


THE IDEAL 


COLLECTION OF 


THREE- 


voices, arranged and compiled by J. S. Fearis. 
Contains “Gypsy John,” “Sailing” and twenty- 
four others. Price, 60 cents 
PRACTICAL TWO PART SONGS for chang- 
ed male voices with piano accompaniment com- 
piled by John S. Fearis. Contains “Arizona,” 
“Honey Chile” and fifteen others. 

Price, 60 cents 
SELECT TRIOS. Chorus collection for male 
voices in easy range with piano accompaniment 
compiled by John S. Fearis. Contains “Darling 
Nelly Gray,” “Hark, Hark The Lark,” “The 
Quest,” and twelve others. Price 60 cents 


S.W.M.-947 


PART SONGS for girls’ voices by J]. S. Fearis. 
Contains “Lullaby,” “Phe Nightingale’s Song” 


and cighteen others. Price, 60 cents 


SOOKS ON VOICE TRAINING 
SIMPLIFIED SIGHT READING by J. S. 
Fearis. Instructions and progressive exercises 


for class or individual teaching. 


Price, 40° cents 
COLLECTIVE VOICE TRAINING by D. A. 
Clippinger. A 


manual of the principles ol 


voice training designed for use in classes, choirs, 


choruses, high schools, ete. Price, $1.00 


Write for Complete Catalog 
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Curriculum Recommendations Adopted By Texas Association ol 
Music Schools In Annual Convention, April 3, Dallas 


By DR. H. GRADY HARLAN, Secretary 


1. At the annual mecting last April the Association unani- 
mously adopted recommended standards for courses in music 
covering the first two years of the college curriculum. The offi- 
cers and directors were instructed to prepare recommendations 
for the upper two years of college work in music, for considera- 
tion at the next annual meeting, April, 1947. 

2. In brief, the recommendations adopted for the first two 
years embodied (1) courses in theory, harmony, dictation, and 
ear training which would complete the dominant 7th chord and 
inversions for the first year, and complete altered chords and 
modulation lor the second year, with concomitant accomplish- 
ments in harmonic dictation, keyboard harmony, and ear wain- 
ing; the association recommends a single correlated course in 
theory for the first year, which will embody highly correlated 
work within the area of each of the topics listed; (2) an orienta- 
tion course in music literature, preferably for the first year; (3) 
admission standards lor credit work in applied music, and an 
outline of material to be covered during each of the first two 
years. A period ol three years was granted for member institu- 
tions to meet these standards without loss of standing in the 
Association’s membership. 


3. In considering a music curriculum for the upper two 
years, two basic lactors must be considered: (1) the school 
which ollers only a MAJOR in music on an A.B. or B.S. degree; 
(2) the school which olfers a professional bachelor’s degree in 
music. 

1. Since the usual prolessional bachelor’s degree in music 
olfers from a minimum of sixty to a maximum of ninety, 
even more, scmester hours in music alone, it becomes obvious 
that any curriculum laid down for this degree cannot be dupli- 


cated in full by the institution which olfers only a major in 
music. 


It appears, therelore, that the sounder procedure will be 
for this Association to adopt a curriculum for the upper two 
years Which would lead to a protessinal degree in music and to 
leave it to those member institutions which offer only a major 
in music to supply this major from recommended courses, and 
to compile the list of courses therefore in accordance with the 
general scheme laid down by each such institution for a regulat 
academic major. 

6. On the basis of a complete curriculum in music for the 
upper two years, the following recommendations are submitted: 

\. In the field of Public School Music the State Department 
of Education requires cight semester hours of study devoted to 
all of the instruments of the band and orchestra; a minimum of 
four semester hours of study in piano, and the same amount in 
voice; and a minimum of 12 semester hours in one area of con- 
centration in applicd music. 


B. Four year colleges which offes protessional training for 
public school music teachers should require the minimum train- 
ing in piano to be done during the freshman year, and the mini- 
mum training in general instruments during the first two years 
if possible. The minimum voice training may await the junior 
year, but is preferable during the first two years. “‘Vhroughout 
the four years the student should pursue work in his principle 
area of applied music, in which area he will be prepared to 
begin at a recognized freshman level. 

C. Methods courses in public school music should be offer- 
ed in the junior and senior years. (It will be recalled that the 
Association recommended last year that both junior and senior 
colleges refrain from offering these methods courses as such 
within the first two years, but give in some other form such 
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work as may be required for a temporary certificate, where such 
a demand exists). 

D. For other courses in the upper two years, the following 
minimum requirements are suggested for all music students 
working toward a professional degree. TL IS UNDERSTOOD 
THAT NOT EVERY COURSE WILL BE REQUIRED IN 
EVERY CURRICULUM. THAT IS, THE PUBLIC SCHOOL 
MUSIC MAJOR WILL NOT REQUIRE ALL OF THE THE- 
ORY DESIGNATED FOR A COMPOSITION MAJOR, NOR 
ALL OF THE APPLIED MUSIC DESIGNATED FOR A 
MAJOR IN THAT FIELD, NOT ALL OF THE MUSIC 
LITERATURE DESIGNATED FOR A MAJOR IN THAT 
DEPARTMENT, ETC. 

THEORY AND MUSIC LITERATURE 

Counterpoint, 1 year. 

Forms and Analysis, | year. 

Advanced music history, | year. 

Orchestration, 1 year—if commensurate with the student’s 
requirements. 

Conducting, 1 year—if commensurate with the student's 
1 cequlrements, 

Senior theory, 1 year—in accordance with the student’s re- 
quirements. 

Special studies in both theory and music literature, which 
may be designated by such titles as “Symphonic Literature,” 
“Opera,” “Choral Literature,” “Pedagogy of Lheory,’ and so on. 
These courses to be assigned according to the special needs and 
interests of the student. 

Composition, Double Counterpoint, Canon and Fugue, and 
other advanced theory courses to be used as required. 


APPLIED MUSIC 

A. An examination for placement at the end of the sopho- 
more year, to determine whether the student shall be admitted 
to advanced standing in applied music in the lield of his princi- 
ple concentration. If the student is not ready to advance to 
Junior standing in performance, then an alternate credit course 
of a general nature will have to be provided, numbered in the 
,ower level. 

B. The material to be covered in the Junior and Senior 
years should conform in quantity and quality to recognized 
standards. 

C. We still face a very grave problem in the lack of uni- 
formity with respect to the amount of credit granted for work 
in applied music. This is proving a grave stumbling block, and 
particularly is it regarded with suspicion by our local academic 
accrediting organizations. There appears to be no sound reason 
why we should not get together on this pint, and the directors 
recommend that formal instructions be given the committee 
now active, as headed by Dr. William E. Jones, to proceed in 
dealing individually with cach member institution in an effort 
quickly to arrive at an understanding on applied music credit. 

D. A MAJOR in applied music should be required to ac- 
complish much more both in materials covered and in perform- 
ance ability than the student who majors in another field, say 
music literature, theory, or music education. 

E. A MINOR in applied music should be required of all 
students seeking a professional degree in music, regardless of 
the major field. By MINOR we mean four years of study, be- 
ginning with the recognized freshman level, two lessons pet 
week, with commensurate daily practice, but with a coverage 
of literature and a performance ability somewhat less than that 
required for a M: AJOR. There has been some discussion of this 
point among certain senio1 colleges, and it appears that an 
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‘Texas Music Educators Association 


WELDON COVINGTON, President 
JACK MAHON, EUEL PORTER, PETE C. MARTINEZ, 
Band Chairman Vocal Chairman Orchestra Chairman 
By DR. D. O. WILEY, 
Secretary- Lreasurer 

‘The Executive Board of the Texas Music Educators Asso- 
ciation has held two meetings since the Annual Convention in 
Galveston; the first was in Austin during April, the other in 
Waco, July 25-26. The city of Waco has been selected for the 
1948 Convention, the date designated as February 11-14 inclu- 
sive. In addition to the program as administered in the past, two 
features have been added for 1948, namely, (1) a second chorus, 
and (2) clinical training on the instruments of the band and or- 
chrestra according to classification as brasses, woodwinds, per- 
cussion, and strings. 

It will be recalled that the Convention, while in business 
session at Galveston, voted to altliliate with Musjc Educators 
National Conference, but neglected to consider a requisite to 
this affiliation, namely, an increase in the annual membership 
fee. As a defense against an unconstitutional act, and yet as a 
measure facilitating the observance of the affiliation with said 
National Conference while not doing violence to the individual 
member of the Texas Music Educators Association, the Execu- 
tive Board has provided three options for the convention year 
1947-1948: 

Option | provides for active membership in both Texas Mus- 
ic Educators Association and the Music Educators National Con- 
ference inclusive of annual subscription to the Southwestern 
Musician, and the Music Educators Journal, at annual member- 
ship fee of six dollars. 

Option II provides for active membership in ‘Texas Music 
Educators Association, and associate membership in Music Edu- 
cators National Conference, both journals included, at annual 





Fourteenth Annual Band | 
Clinic Held At Texas Tech 


membership fee of four dollars. 

Option III provides for active membership in ‘Texas Music 
Educators Association inclusive of Southwestern Musician, at 
annual membership fee of three dollars. 

The Executive Board is recommending Option I for each 
member. (See Article ILI, Section 2, Constitution). ‘The above 
options are in accordance with policies advocated by Music Ed- 
ucators National Conference. 

The Executive Board fixed the registration fee for the 1948 
Clinic-Convention for active members at three dollars; for asso- 
ciate members, the fee is two dollars. Active members paid four- 
and-one-half dollars, and associate members paid two dollars, 
lor registration at convention last year. 

On, or after September 15, the Secretary will mail a state- 
ment for annual dues to each member. Members, and those de- 
siring to become members of Texas Music Educators Associa- 
tion, in order that they may receive, monthly issues, of South- 
western Musician, as well as other official releases, are urged to 
pay membership tee for 1947-1948 promptly. Do not deprive 
yourself of the magazine while waiting until the convention to 
pay membership fee. 

ATTENTION, REGIONAL CHAIRMEN. Please call a 
meeting of your regional membership belore November 1, in 
order to elect the three regional officers, namely, (1) Band Chair- 
man, (2) Orchestra Chairman, and (3) Vocal Chairman. (See 
Article VI, Section | of the Constitution). ‘Therealter, SEND 
THE NAMES OF THE NEW REGIONAL OFFICERS TO 
YOUR STATE SECRETARY. This roster of names comprises 
the Official Directory of Texas Music Educators Association fo1 
inclusion in Southwestern Musician. Also, from the three re- 
spective divisional chairmen, elect one as the regional chairman. 
This procedure holds for each region. 

Remember, The — Interscholastic-League-Competition-Festi- 
val Committee in cach respective region depends largely on the 
recommendations of the regional officers of Texas Music Educa- 
tors Association for the running of the regional meets in the 
Spring. ‘Therefore efticient and responsible officers should be 
elected in the instance of cach region. 

The League-Compctition-Festival plan worked well, in all 
regions, the past year. A larger number of school administrators 
is becoming interested in the Competition-Festivals cach year. 
This augurs well for music in the public schools. We do not 





have accurate figures, but we estimate that at least 15,000 stu- 
0 eve Une to U Vv 1 dents participated in the 1947 Festivals. The number will be 


increased in 1948. Music is “Marching on in lexas.” 


Under Direction of Dr. D. O. Wiley 


The largest of the Band Clinics 
held at Texas Tech College, dur- 
ing the fourteen years since the 
Clinic was introduced, was the 
fourteenth held June 5 to July 16, 
1947. There were 140 students in 
attendance, forty of them being 
Texas Tech students of both un- 
dergraduate and graduate level. 

Dr. D. O. Wiley, the organizer, 
remains the general director of 
this remarkable Band _ School. 
Twelve instructors assisted him in 
this recent school. The daily sche- 
dule, proper, extended from 8:00 
a.m. to 4:00 p.m., followed by a 
seminar for Band Directors, ex- 
clusively, which concluded at 5:30 
daily. 

An important by-product of the 
school was the experience attain- 
ed by the students and the service 
rendered to the _ Interscholastic 
Music League in the expert read- 
ing by the Clinic Bands of the 
stacks of music from which the 
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Committee on Selections for the 
Interscholastic Music League will 
designate the Festival music for 
1948. This Committee was com- 
posed of Jack Mahan, Texarkana; 
Lyle Skinner, Waco; Robert Field- 
er, Abilene; Frances Cox, Came- 
ron; and Roy Swicegood, White- 
oak School, Longview. This invol- 
ved a period of two days. The two 
Clinic Bands, the Intermediate 
Band, directed by Joe L. Haddon 
and Nelson G. Patrick, and the 
Concert Band conducted by Dr. 
D. O. Wiley and Mr. R. A. Dhos- 
sche played, respectively, 9-12 in 
the morning, and 2-5 in the after- 
noon during the two days for the 
performance of their unusual task. 
By hearing, and deleting, many 
numbers, the Committee has been 
able to choose playable numbers 
that sound, when played. The gen- 
eral comment was that Tech’s two 
bands played this great mass of 
music superbly. This is a tribute 
to the instructional staff, and to 
the directors of the two bands. 


‘Texas Music Educators 
Association And University 


Interscholastic Music League 


By Jack H. Mahan 


The post-war adaptation of the 
public school music program in 
Texas has brought about the mer- 
ger of the competition-contest pre- 
viously sponsored by the Texas 
Music Educators Association into 
the sponsorship of the University 
of Texas Interscholastic League. 
The actual planning and arrange- 
ments for the change of the pub- 
lic school music competition fes- 
tivals was initiated by a group of 
school administrators jointly with 
a group of Texas Music Educators 
approximately a year ago. Since 
that time many strides have been 


taken, most of which have been 
harmoniously planned by the Lea- 
gue in the executive position and 
with the Texas Music Educators 
Association lending a helping hand 
when called upon through its ad- 
visory committee, explicitly ap- 
pointed by the TMEA president 
for that purpose. 

The advisory committee has met 
with Mr. Savage, Director of Music 
for the League, on numerous oc- 
casions and has made an effort to 
coordinate the activities of the 
League with those needs of the 


(Continued on Page 11) 
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school music program in Texas. 

‘the current issue petore the 
‘exas Music mducators is to make 
le pOsSioie fOr each and every cap- 
adie pudiic scnool music student, 
who so desires, to participate in 
lhe League Music Compecition. 
‘he general rules of the music 
competition in wne League have 
peen adapted 1rom the s.ate ana 
wauional Kules Of pre-war days 
With those changes incurred wnac 
Will facilitate a progreessive pro- 
gram tor the tucuce. 1hese cnanges 
ana ditterences can be gotten by a 
study o1 the interschoiasuc Lea- 
gue Music Pian ot Compeutuon 
sulletin ror ly4/-46 what will pe 
avallapie in the near tuture. Those 
changes tnat wll we currenc 
throughout the year can be found 
in the League’s otficial news or- 
gan, ‘he intersenolastic Lez, ver, 
which is sent to each member 
school. 

The probiem that deprives some 
students of music competition is 
tound in the’ Constitution and 
Rules of the University inverscho- 
lastic League Bulletin in article 
8 which aeals with  eligibilities. 
According to the League ruling, 
a child eighteen years of age on 
May 1 preceeding the contest is 
ineligible. A post-graduate is in- 
eliginle. A student passing fewer 
than three half-unit courses is in- 
eligible. A student who has ever 
enrolled for as much as one col- 
lege course Is inelegible. A_ stu- 
dent changing schools is ineligi- 
ble if his parents reside outside 
the district. Each of these eligibi- 
lity rules have ben affected be- 
cause ot athletic competition, 
which deals with the win or lose 
method of determining progress. 

It is the dsire of the TMEA Ad- 
visory Committee of the League 
that exceptions to these particular 
eligibility rules be made in the 
case of music competition, or that 
a separate set of eligibility rules 
be set up for the music program, 
which, in either case would incor- 
porate the following proposals for 
each of the above conflicting rules. 

Proposals: Age Rule; May parti- 
cipate as long as a bona-fide mem- 
ber of a school and taking the re- 
quired number of subjects. Under- 
graduates only; May finish the 
year in which they graduate pro- 
viding they are still taking the re- 
quired number of courses. Scho- 
larship; Passing three subjects at 


Voeal Clinic Held 
At Sam Houston 


By EUELL PORTER 


The voice department of Sam 
Houston State College is sponsor- 
ing the second annual vocal clinic 
this year the last week in August. 
Such a plan was initiated last year 
by E. Euell Porter, director of vo- 
cal music for the college, and 53 
high school youngsters attended. 
The first clinic was very success- 
ful for high school students and 
many choirs of Region V showed 
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a time seven days prior to contest, 
in three half-unit courses, or to 
include music as one course. Col- 
lege; Must be bone-fide students 
of high school and taking required 
number of courses. Changing 
Schools; Eligible if admitted to 
school and taking the required 
number of courses. 

An additional problem will be 
brought about when the use of the 
Semester Ruling goes into effect. 
The Semester Ruling would tend 
to add further restrictions to 
music education in a manner simi- 
lar to that shown above, rather 
than allow education for the mass- 
es. 
We feel that the prime reason 
for eligibility changes is_ that 
music conpetition testivals are 
only gloritied classroom examina- 
tions, 1n which percentile ratings 
are awarded. The student, group, 
or Organization competes with a 
norm rather than with each other. 
it a student is allowed to take a 
classroom examination he or she 
righttully should have an oppor- 
tunity vo participate in a regional 
or stale music examination. 

the manner in_ which the 
schooi’s ciassification is obtained 
in the league is as ioliows: “en- 
rollment tor any one participating 
high school unit determined by ad- 
ding B 3’s plus C 9’s in “Table V” 
ot the ‘Superintendents Annual 
Keporw’ tor preceeding year’. This 
means that the enrollment is a 
composite figure of every student 
who has attended the school dur- 
ing the year. We propose that the 
classiication be obtained by a 
cercitied statement from the ad- 
ministrators of the highest single 
aay enroliment during the pre- 
ceeding year. 

A prime reason for the classifi- 
cation change is that a composite 
permanent and transit figure is 
universally unsatisfactory during 
the years of unrest. Many areas of 
the state remain largely transit 
due to the industry supporting the 
educational program therein. Mu- 
sic education adheres to long time 
planning, hence the need for judge- 
ment based on permanent person- 
nel. 

Next November the TMEA Ad- 
visory Committee will appear be- 
fore the League’s Advisory Board 
and will request that these pro- 
posals be given full consideration. 
You as a music educator, can make 
this committee’s proposals more ac- 
ceptable, at that time, by acquaint- 
ing your administrators with the 
problems herein cited. 


marked improvement’ in last 
spring’s contest. This year two 
courses were added for directors 
of Class Voice and Choral Methods 
in High School. Several directors 
also brought their students for 
these courses. This clinic provided 
instruction for band directors who 
have inherited the job of choral 
work in the schools. 

Some 100 students and directors 
registered for the clinic, from the 
following Texas cities: Alvin, 
Bryan, Baytown, Goose Creek, Tex- 
as City, Mission, Odessa, Crockett, 
Huntsville, Houston, Refugio, Gal- 
veston, La Marque, Gladewater, 
and New London. 


Artist’s Diploma Is 
Conferred Upon 
Clara Dugan Madison 


EDITORIAL 
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which the Southwest Musician can maintain itself as an effec- 
live organ is through income from subs¢ ripuions and advertise- 
ments. Our schools, conservatories, and private teachers should 
support the magazine in this tashion. Furthermore, we should 
encourage music dealers with whom we trade and publishers 
with whom we deal to advertise in the Southwest Musician. It 
is not and will not be the policy of this magazine to proceed on 
a basis of charity. With the circulation which it has, and which 
can be expected to grow, any advertiser is certain to benefit ac- 
cording to the scientilic lormulae generally accepted as a criteria 
for protitable advertising. 

So much for the practical side of the problem. Now let us 
consider briefly the scholarly implications involved in a first- 
class professional publication. Music is fundamentally a lield ol 
scholarship. If we musicians had been more careiul to implant 
that fact in the thinking of those people who pay the bills for 
music and those people who are administrators in our schools, 
colleges, and universities, we should have had a far different com- 
plexion on our prolession. Io play scales and arpeggios cor- 
rectly is scholarly. To play the most showy piece of music incor- 
rectly is neither scholarly nor artistic, and even though in some 
instances a certain segment of the public may be fooled tempor- 
arily by the showmanship involved, inevitably the results must 
be disastrous for music. It must be, and it will be, therefore, 
the policy of this magazine to present penetrating articles on 
musical schoiarship in each of the fields involved in music edu- 
cation. Certainly there is no more elfective place in which to 
practice all of the principles of genuine scholarship than in the 
giving of a lesson on the piano, or in voice, or in violin, or in 
any other field of applied music teaching. In fact, it is here that 
the very essence of musical scholarship must be found, or it 
cannot be fostered elsewhere. 

There is an unmistakable and delinite relationship —be- 
tween theory and history of music and performance. We need 
constantly to seek a closer correlation between these three areas. 

The field of Public School Music is one of the most vital 
with which we have to deal both from the standpoint of the 
potential professional musician and for the far greater number 
of pupils which.ultimately will constitute a musical or a non- 
musical public, this end being more completely determined 
within the walls of the public schools than trom any other sin- 
gle source. 

We need to THINK in the music profession. Sometimes it 
is a temptation to abandon thinking for mere rote production. 
We have in Texas a group of fine scholars in the various fields 
of music. These people can and will make invaluable contri- 
butions to the columns of this publication. It will be to your 
interest not only to read and ponder these articles for yourself, 
but to encourage others, perhaps those not actively in the pro- 
fession, to do likewise. We can make or break music as a pro- 
fession. The Southwest Musician can do a great deal to throw 
the balance toward the “making” column. 


occasion was Miss 
Hutcheson of Dallas. 

Mrs. Madison played a pro- 
gram of twenty numbers 
which included the first move- 


Isabel! 


The friends of Clara Dugan 
Madison, Columbus. Texas, 
who is 67 years of age and has 
taught music for fifty of these 
years, will be pleased to !earn 
that on May 29, 1947, she was 
awarded the Artist’s Diploma 
by the American College of 
Musicians, which is a unit in 
The National Guild of Piano 
Teachers. The judge for this 


ment of the A minor Concerto 
by MacDowell. 





George L. Parks, Baritone, and 
recent garduate of the State Col- 
lege at Natchitoches, La., who has 
also studied voice and concertized 
in several European cities, will 
head the voice department of La- 
mar State College at Beaumont, 
Texas. 
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Four Basic Laws of Vocal P edagogy 


By RALPH EWING, 
Trinity University 


A great teacher is not necessarily always a teacher of a suc- 
cessful artist. A truly great teacher is one who consistently suc- 
ceeds in guiding and inspiring students of various potentialities 
in attaining the level of accomplishment commensurate with 
their individual creative abilities. 

That authentic knowledge is the basis of all truth and sci- 
entific progress is a century-proven axiom. To become an au- 
thority in the essential facts of any profession is, therefore, log- 
ically the first law of success in any chosen endeavor. The ini- 
tial problem of the serious voice teacher and student of vocal 
pedagogy is to discover what is and what is not authentic knowl- 
edge in this field. The fact that there are many conflicting 
ideas and opinions on the subject is often confusing, however, 
with the application of this famous old axiom of Socrates to 
which I have referred, the situation is thereafter miraculously 
simplified. 

By the application of this axiom of truth, all voice teachers 
and self-labeled authorities on the subject of vocal pedagogy are 
automatically classified into one of two grups. There are those 
who do not. One group is well-informed in both musical and 
vocal knowledge and teaches on the scientific procedure of 
progressing from the known to the unknown. The other group 
consists of teachers who are ill-intormed in either the essential 
musical facts or the essential vocal facts, or both, who teach 
either blindly as someone has taught them to teach or go com- 
pletely “haywire,” and invent the “only true method,” or the 
“only true Italian approach” and become faddist in their pro- 
fession. 

Character has been defined as the accumulation of right 
attitudes and has been placed first on the list of essential quali- 
fications for success in any worthwhile effort. “Two outstand- 
ing character traits conspicuous in the personality of any well- 
informed mind are humility and self-confidence. Each is essen- 
tial to greatness in any life work including, of course, the pro- 
fession of education which includes all specialized fields in 
music. 

Since singing as an art is a process of revealing one’s true 
soul in “glorified speech,” God Himself has an important role 
to play in the voice studio as well as in the practice room and on 
the concert stage. The accomplishment of all true art depends 
fundamentally upon the spark of this Divine inspiration from 
Above. Therefore, the attitude of religious humility is essential 
to sound vocal pedagogy. 

Second in importance to religious humility is academic 
humility. No human being has yet been found who knows ev- 
erything about anything. Some faddists would disagree, but the 
fact remains that the more authentic knowledge a person is able 





STORY OF RALPH EWING 


Ralph Ewing, Director of the Music Department, Trinity Uni- 
versity, holds a Bachelor in Music from both Earlham College, Rich- 
mond, Indiana, and Westminister Choir College, Princeton, New Jer- 
sey, and a Master of Arts degree from the Eastman School of Music. 
For seven years he was bass soloist and associate conductor of West- 
minister Choir. Mr. Ewing is the Chairman of Church Music of the 
Texas Federation of Music Clubs, Vice-President of the San Antonio 
Music Teachers’ Association, Secretary of the Alamo District of the 
Texas State Teachers’ Association, Minister of Music at the Laureal 
Heights Methodist Church, and is a member of the National Associa- 
tion of Teachers of Singing. 

Prior to his coming to San Antonio as head of the Music Depart- 
ment of Trinity University, he was on the voice staff at North Texas 
State College. 
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to accumulate on a subject, the more he realizes how little he 
really does know and how much more there is for him to learn. 
Another interesting fact concerning humility is the more knowl- 
edge a teacher is able to impart, the more knowledge he gains 
for himself to give to others. 

Academic humility stimulates an attitude of mutual assist- 
ance within a profession. As a result, we have today such organi- 
zations as our Texas State Music Teachers’ Association and our 
National Association of ‘Teachers of Singing and other similar 
organizations which function as collective agencies to pool the 
ideas of individuals and make them available to all. 

In a small way, we at Trinity University are promoting a 
similar program of academic assistance within our Music De- 
partment. Last year the voice faculty was scheduled to meet for 
an hour’s voice clinic. The purpose of this meeting was three- 
fold; (1) to unify the terminology used in teaching voice at 
Trinity University, (2) to pool the best ideas and teaching peda- 
gogy of each member of the voice faculty into a common ap- 
proach to the voice by means of individual demonstration and 
collective discussions, (3) to give each voice student at Trinity 
University the advantage of the experience and training of the 
entire voice faculty. This idea proved to be so worthwhile to 
members of our voice faculty that the piano faculty has decided 
to adopt this procedure in their department next year. 

Self-confidence in any profession is born through a thorough 
theoretical preparation based upon authentic knowledge in re- 
lation to successful results in the applied field. The main items 
of knowledge, essential to self-confidence and good studio pro- 
cedure, may be outlined for serious study as follows: 

1. Authentic knowledge concerning the essential elements 
of musicianship in relation to the art of singing. 

2. Authentic knowledge concerning the best methods of 
imparting knowledge to the student. 

3. Authentic knowledge concerning the various schools of 
singing such as the Italian, French and the Russian schools and 
their individual and permanent contributions to the field of 
vocal pedagogy. 

1. Authentic knowledge concerning the best and most effi- 
cient methods of practice. 

5. Authentic knowledge concerning the subject of phonet- 
ics and the use of the International Code of Phonetics. 

6. Authentic knowledge concerning the function of the 
human breath, both as a source of power and as a source of emo- 
tional expression in the art of singing. 

7. Authentic knowledge concerning resonance in relation 
to the human voice. 

8. Authentic knowledge concerning song literature of past 
and contemporary composers. 

‘Too few voice teachers are equipped to diagnose thorough- 
ly and list accurately the difficulties which are retarding the 
progress of their students. Fewer still are the teachers able to 
diagnose the underlying causes of these difficulties. And even 
fewer yet are the voice teachers who are able to prescribe the 
right corrective measures to eliminate these causes. 

The second basic law which governs good and sound vocal 
pedagogy is, “Be an accurate, skillful and thorough vocal diag- 
nostician.” This highly specialized phase in the art of voice 
teaching demands a keen sense of discrimination in pitch, tone 
quality, phonetic color, phonetic continuity, diction, resonance, 
rhythm, and in phrasing. It is one special talent to be able to 
diagnose correctly the vocal difficulties of the student and to 
determine their causes. It is quite another special talent to be 
able to prescribe the right corrective measures and at the same 
time impart with it the necessary knowledge in a manner that 
the student can quickly grasp. The main items of authentic 
knowledge which lead to an accurate, skillful and thorough vo- 
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Four Basic Laws 
(Continued from Page 12) 





cal diagnostician may be listed for study as follows: 

1. ‘The ability to analyze efficiently and accurately the men- 
tal attitude and capabilities of the student. 

2. The ability to analyze what the student is actually doing 
at present and to classify and evaluate the voice. 

3. The ability to form in his own mind an imaginary con- 
ception of the particularly voice in question as having perfect 
production and to be able to sustain this concept for compara- 
tive analysis. 

4. The ability to allocate and list the faults and at the same 
time to analyze what he hears in relation to what he wants to 
hear, and then, to prescribe the right corrective measures. 

One of the most difficult tasks a voice teacher faces is that 
of inducing his students to use their own mental capacities to 
the best of their abilities in the practice room as well as the 
voice studio, Artistic singing calls lor a large quantity of mental 
effort, hours of hard work as well as much natural talent. Any 
good method of singing depends first on the right mental con- 
cept of the art and second upon the accumulation of right men- 
tal habits which will allow the imagination and creative talent 
of the student to have full sway and at the same time to allow 
the voice to function free from any physical restrictions. 

To blithesome, young high school students there often ex- 
ists the illusion of Hollywood glamour associated with the study 
of voice. It is interesting to see the expression on their pretty 
faces when for the first time they realize that actual mental and 
physical effort on their part is required between lessons. 

The third basic law of, and an important contributing fac- 
tor to, successtul voice teaching is, “Be an effective and efficient 
vocal drillmaster.” This specialized role as a drillmaster requires 
a kindly, sympathetic and ever-encouraging manner, unlimited 
patience, sound vocal judgment, common sense, resourcetulness, 
originality, tact, initiative, determination and perservance. Like 
the specialist in the field of medicine who, after his skillful diag- 
nosis, has just the right prescription to offer and the adequate 
knowledge and technique to administer the prescription, so the 
expert vocal drillmaster must not only have the right corrective 
measures, but must also be skilled in the method of administer- 
ing them. 

It has been very helplul to me as a drillmaster in my ap- 
plied teaching, to have on file special exercises and ideas | have 
found to be worthwhile. They are ‘filed alphabetically under 
the following headings: 


Audibility Resonance 
Breathing Rhythm 


French diction 
German diction Sostenuto (Bel Canto) 
Intonation Spanish diction 

Italian diction Stage presence 

Mezzo di voce Suspension of the breath 

Musicianship Tone color 

Phonetic continuity Frills and embellishments 

Phonetics Vocal attack and release 

Phrasing Vocal line 

There are many students who are perfectly willing to con- 
tinue technical exercises for hours as long as no great thought 
exertion is demanded of them. When it comes to making a pro- 
found study of a song as well as the drudgery of detailed atten- 
tion necessary to mastering the text and the artistic interpre- 
tation of the song, they prove themselves wanting in both de- 
sire and determination. ‘They are, therefore, not willing to pay 
the price of perfection. 

To become an artist in the field of singing, cither as a 
teacher or a performer, one must become a_ perfectionist. The 
price of this achievement is continuous and systematic effort 
spent in the meticulous attention to details in relation to the 
complete image of the finished work at hand. The following 
five items may be mentioned as a suggested outline for further 


Singer’s stance 
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Four Artist ‘Teachers 
Added to Music Staft 


fT rinity University 
By RALPH EWING 


Four full-time artist teachers are being added to the ‘Trinity 
University music faculty next year. John’ Seagle joins the stall 
as teacher of voice and operatic coaching. Mr. Seagle, who at 
present is an N. B. C. star, being featured weekly on the coast- 
to-coast broadcast, “The Church in the Wildwood,” is also a 
recording artist for both the Decca Recording Co. and the Vic- 
tor Recording Co. Mr. Seagle is the son of the internationally- 
known voice teacher, Oscar Seagle, who lounded the Seagle 
Colony of Voice ‘Training at Schroon Lake, about 50 miles from 
Lake Placid in up-state New York. Since Oscar Seagle’s death, 
his son has continued his father’s work in directing this famous 
summer school for singers. He plans to spend his winters in 
‘Texas, the favorite state of his father’s own choice, and promote 
the Seagle Colony in the summer. 

Dr. Carl F. Pfatteicher, who holds a doctor’s degree trom 
Harvard University and a Ph.D. in Musicology from Freiburg 
University, will be guest professor at ‘Trinity University this 
year in organ and church music. Dr. Pfatteicher’s first project 
will be to conduct a special forum on Church Music to be held 
on Sunday afternoon, September I4th, at Trinity University. 
This forum is to be sponsored by the Alamo Chapter of the 
American Guild of Organists, the San) Antonio Council of 
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research in the field vocal pedagogy and as an aid to the 
teacher who desires to become a perfectionist in the art of re- 
cre —_ through his pupils, all styles of vocal composition; 

The teacher himself must master the musical and tex- 
wile content of the vocal composition at hand. He must also 
have in mind a definite plan of its interpretation based upon 
the authentic meaning of the text. 

2. He must be able to visualize and form an imaginary con- 
ception of the work complete and perfectly performed, based 
upon the composer’s own ideas. 

3. He must be able to retain vividly this imaginary concep- 
tion of the work in detail and be able to use it as a goal toward 
which to guide his student. 

4. He must be able to inspire his student to make the ideas 
of the text his very own, and in so doing, to lose consciousness 
of his musical and vocal equipment and give expression to his 
own emotional feeling. 

5. He must never allow himself to enter this phase of vocal 
pedagogy with a student until the music and textual content 
of the composition is mastered and memorized. It is only alter 
these elements become automatically perfect that the student 
frees himself of mechanical difficulty and allows his imagination 
and creative ability to hold full sway. 

To realize success in this worthy enterprise of voice teach- 
ing, One must, therefore, become an authority in his field, he 
must be an expert vocal diagnostician, he must become a severe, 
skillful and thorough drillmaster, and he must become in both 
musicianship and vocal style a perfectionist in the art of re- 
creating all types and forms of vocal composition. It is my hope 
that these ideas mentioned as basic laws of success in ‘the field 
of vocal pedagogy will not only serve as a suggested guiide for 
the serious student who aspites to become a truly great teacher, 
but also will serve those of us, active today in the applied field 
of teaching, as valid criteria with which we can re-valuate our 
own work in the field of our chosen profession. 
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Rhythm The Basis Of Musicianship 


By MARION FLAGG, 
Director of Music Education 


Dallas Public Schools 


The musical language is characterized by a going, flowing 
motion of tonal relationships which are given shape by rhythm. 
The process of reading the language of music is facilitated by a 
grasp of the principles of dynamis energy as they find release 
in rhythmic patterns: the beat, measure, note patterns and 
phrasing. In reading unfamiliar music, the first requisite is an 
ability to analyze and reproduce the rhythmic character of tonal 
shapes. Once the rhythm is established, tonal relations are read- 
ily apprehended. 

Rhythm in music is not accent and duration. The music 
which results trom that is static; separate tones immobilized. 
What we need in singing is rather a dynamic rhythm, a motion 
continuously energized and transformed through timing and 
spacing. 

The basic element in a dynamic rhythm is a spring of ener- 
gy, generated out of an impulse which is geared to the charac- 
ter of the rhythmic element involved. 

The first level of rhythmic character and the element upon 
which all musical expression is based is the BEAT. The spring 
of energy which carries the musical stream from beat to beat 
must be physically felt. 

The beat note may be any value. ‘The quarter note is closest 
geared to the natural rhythm of body movement as in walking. 
When the beat note is a half note, one naturally feels a slower, 
more measured space; an eighth note increased the speed, and 
shortens the spacing of the fundamental movement. 

The second level of rhythmic experience in music is MEAS- 
URE. Fundamentally there are only two measures, duple and 
triple. Duple measure moves on an on-going vertical line, such 
as is followed by two feet, two arms in action. The organization 
of body feeling for a three measure is entirely different. ‘The 
body seems to feel itself moving on a lateral or outgoing motion 
somewhat as where the arms move in a wide, free circle. What 
we have customarily called the accent of the measure is not 
a downward emphasis but a spring of energy which carries on a 
larger wave of motion, not from beat to beat, but from measure 
to measure as defined by the measure bar. 

All measure groups belong basically either to the “two” 
measure, with its characteristic vertical feeling, or the “three” 
measure with its opening out, or lateral feeling. Any beat note 
may be used with any modification of the basic duple and triple 
measures. 

The third level of rhythmic organization results in BEAT 
PATTERNS. That is, a beat may be organized in various ways. 
First, there are three ways the body may move on a single beat: 
walk, run, or skip. The essential thing to remember is that 
each of these is one pattern, organized by one beat. There are 
two rhythms which are not natural body movements, but will 
be found in speech patterns—as merrily, chocolate (three tones 
to a beat, or triplet). The fifth beat pattern is four tones to a 
beat, or quadruplet “huckleberry”. Then, in addition to the 
three body patterns and two speech patterns, there are two final 
patterns which are geared to two beats instead of one and called 
two-beat patterns, but both of which are single, unitary entities. 
The first is the dotted quarter and the eighth. The important 
thing here is to feel the beat on the dot and then space the 
eighth exactly halfway between that beat and the next. The last 
pattern is syncopation. Again the secret is to feel the second 
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beat, and space the notes to it. Finally the half note, dotted hall 
note, and the whole note can be designated a two-beat note, 
dotted half note and the whole note can be designated a two- 
beat note, three-beat note, and four-beat note respectively. 

The three levels of rhythmic organizations here stated are 
on a simple, primitive level. Not until we reach the fourth level 
do we come to the level of art music—an art which has been de- 
veloped by virtue of man’s need for constantly reaching to higher 
levels of understanding. 

The fourth level of rhythmic organization is the PHRASE. 
Here most of all the concept of musical motion as dynamic, 
power-controlled and directed, comes into expression. 

The first law of phrase is that the phrase line springs out 
of an IMPULSE. ‘That impulse determines the quality of going 
which the phrase takes on, and the shape and direction which 
the phrase develops. ‘The impulse of the phrase, finally realized 
through shape and intensity reaches the, CLIMAX (the second 
law of phrase) which being satisfied in the RELEASE (the third 
law of phrase) rides out in ease to the end. One more element 
remains, and that is the lift of energy (UP-BEAT) at the com- 
pletion of the phrase which carries up and over into the next 
impulse. The laws of phrase thus exemplified in a_ single 
phrase are equally true of an entire song, an entire sonata or a 
symphony. This is the true rhythm of art music, the RHYTHM 
OF FORM. 

There is another level of rhythmic organization which is 
little recognized or understood. It is what Mursell calls the 
TRUE-BEAT. Others call it Takt or Pulse, and should receive 
special discussion in a later article. 


Dr. Roy Harris Guest 
Conductor at S. M. U. 


In the first of what is planned to be a series of yearly pre- 
sentations of prominent composers and conductors, the Mus- 
tang Band of Southern Methodist University gave its final con- 
cert of the 1946-47 school year May 16 under direction of Dr. 
Roy Harris, leading American composer. 

Dr. Harris was on the S. M. U. campus for a week to re- 
hearse with the Mustang Band in preparation for the concert. 
ikenearsals were open to directors of local school musical organi- 
zations 


In discussing the appearance of the guest-conductor with 
the S. M. U. band, Director Frank Malone cited two primary 
purposes in bringing Dr. Harris to Dallas: (1) to further the 
musical education of Mustang Band members, and (2) to fur- 
ther interest in school bands and in band music in the South- 
west. 

The entire concert was recorded by radio station KRLD, 
Dallas. The records are to be used on international broadcasts 
by the United States Department of State. 

Following is the program of the May 16 concert: Johnny 
Comes Marching Home, Harris; Berceuse and Finale from “The 
Firebird,” Stravinsky; Estudio No. 29, Murillo; Prelude and 
Fugue, Effinger; Second Movement from Symphony No. 6, Har- 
ris; Prelude and Fugue in G Minor, Bach; and Five Chorales, 
Bach, sung by the University Choral Club. 
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American Music Festival At University Of ‘Texas 


By Dr. E. William Doty, Dean 
College Of Fine Arts 


A panorama of American musi- 
cal history was furnished in the 
programs of the American Music 
Festival, sponsored by the Depart- 
ment of Music of the University of 
Teas, under the direction of Dr. 
Wiley Housewright, Assistant Pro- 
fessor of Musicology, which be- 
gan July 7th and extended through 
July 13th in the Recital Hall. 

Dr. Housewright arranged a 
series of programs representing 
the scope, variety and delevlop- 
ment of musical forms contributed 
by American composers from the 
early 17th century to the present 
day. Rare scores were secured 
from the musical libraries of this 
country and England in order to 
present compositions of the past, 
and contemporary composers fur- 
nished manuscripts of works which 
were performed for the first time 
during the Festival. 

As a feature of the Festival, a 
collection of rare boks on Ameri- 
can music and musical scores were 
for display in the Main Building 
of the University. 

Emphasis during the first part 
of the week was on twentieth cen- 
tury music. The organ concert by 
three organ pupils of Dean E. Wil- 
liam Doty, Ruth Peyton, John Hus- 
ton and Lee Rigsby, with which 
the Festival opened on Monday, 
July 7, at 4:15 in the Recital Hall, 
was devoted to living composers, 
Walter Piston, Jaromir Weinber- 
ger, Frederick Jacobi, Robert 
Russell Bennett, Rowland Leach, 
and Leo Sowerby. 

Chase Baromeo,  bass-baritone 
and Floyd Townsley, tenor, who 
appeared in joint concert on Tues- 
day, July 8, selected four groups 
of songs reflecting the diverse in- 
fluences of the late 19th and early 
20th century. A group of Negro 
songs by Chase Baromeo included 
the Burleigh arangement of “Deep 
River” and the Jacques Wolfe ori- 
ginal in Negro idiom “Gwine to 
Hebb’n”. “It Ain’t Necessarily So” 
from George Gershwin’s ‘Porgy 
and Bess” and “Trouble” by Ro- 
bert MacGimsey completed this 
group. He also sang “The Smug- 


gler’s Song” which is Rudyard 
Kipling’s poem sei to music by 
Marshall Kernechan; “Captain 


Stratton’s Fanecq’’ by Deems Tay- 
lor and “Ah Love, But a Day” by 
Mrs. H. H. A. Beach, one of the 
Boston group of composers. 
Floyd Townsley sang “A Celar 
Midnight” which is the musical 
setting for Walt Whitman’s text 
by University faculty composer 
Kent Kennan, done in a straight- 
forward manner and showing a 
high regard for the prosody of the 
language. Among his songs were 
“The Crying of the Waters’ by 
Louis Campbell-Tipton, “Velvet 
Shoes” by Randall Thompson and 
Edward Herman’s “In the Yellow 
Dusk” and “The Bird of the Wild- 
erness.” Two of Richard Hageman’s 
songs “Do Not Go, My Love” and 
“Miranda” were the closing selec- 
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Dean E, William Doty 


tions of Mr. 
the program. 

Among the eminent composers 
participating in the Original Com- 
position program on Wendesday, 
July 9, were Dr. Paul A. Pisk. On 
the same day the University of 
Texas American Music _ Festival 
opened, a performance of his 
“Variations and Fugue on an 
American Folk Theme” was given 
by the faculty members of the 
National Conservatory at the Nat- 
ional Theatre at Panama City, 
Panama. On September 9th at the 
Saratoga Springs Music Festival, 
the music of Pisk for a recitation 
with orchestra, Browning's “A Toc- 
caia by Galuppi’, will be perfor- 
med by the New York Philhar- 
monic Orchestra, Monty Woolley 
giving the recitation. The Pisk 
composition appearing on the Festi- 
val program was “A Little Wood- 
wind Music” which was performed 
by Clayton Wilson, oboist, for 
whom it was written in Austin in 
1945, with John McGrosso and 
Bruce Thomas, clarinetists, and 
Maurice Widener, bassoonist. 

Violinist-composer William 
Kroll, in response to a_ request 
from Dr. Carl Engel, former prei- 
dent of G. Schirmer, Inc., music 
publishers, wrote seven brief and 
effective pieces for violin and 
piano which were perfirmed by the 
composer himself with Kent Ken- 
nan at the piano. Ranging from 
simple children’s pieces to bril- 
liant compositions in virtuoso style, 
the works programmed were: 
“Prayer”, “Peter Rabbit,” ‘“Mo- 
ment Musicale,” “Arabesque,” 
“Juanita,” “Julietta” and “Banjo 
and Fiddle.” 

Kent Kennan’s “Sonatina” in 
three movements was performed 
by Helen Haupt, Pianist. In the 
composers’ words: “In the first 
movement, the emphasis was on 
the design or structure of the 
music. The second movement, 
more lyrical, is ‘prayerlike’ in 
feeling, while the third is in the 
nature of a small toccata.” 


The “Allegretto,” a brief techni- 


Townsley’s part of 


cally simple work, in which the 
flute and piano play equally im- 
portant roles, is the composition 
of Clayton Wilson, and was played 
by Bryce Jordon, flutist and 
Frances Savage, pianist. Alexan- 
der von Krisler’s “Kristin” and 
“Niki,” played by Helen Haupt, 
were short musical portraits of 
the composer’s children which 
were written in 1946. “Elegy” by 
Robert Darnell, was performed by 
Phyllis Young, cellist, and Lois 
Zabel, pianist. The composition, 
melancholy in spirit, exploits the 
use of a single motif. 


The Symphonic Band and Brass 
Choir concert conducted by Mau- 
rice Faulkner, was given Wednes- 
day at 8:30 p.m. In a program em- 
phasizing light contemporary com- 
positions, one number “Adagio” 
from Symphony No. 1, conceived as 
a funeral march and expanded to 
the proportions of a symphonic 
movement, is the work of con- 
ductor Faulkner. The Brass Choir 
played “A Rhapsody in Brass” by 
Charles Pyle, young California 
composer, and the Trumpet Trio 
played a recent composition by 
Burrill Phillips. The solo part of 
“Romantic Waltz for Piano and 
Band”’ by Domenico Savino, was 
performed by Nelson Whitaker. 

Composer and actor Lionel 
Barrymore was represented with 
his “Russian Dances.” ‘Celebra- 
tion,” one of the lively movements 
from the Ballet, “Billy the Kid” 
by Aaron Copland, was also re- 
presented with George Gershwin’s 
“Wintergreen for President” from 
“Of Thee I Sing.” 

The program of the Choral Con- 
cert to be given by the A Cappella 
Choir and Men’s Glee Club, di- 
rected by Dr. Archie N. Jones, on 
Thursday, July 10, was one typify- 
ing the variety and scope of the 
Festival music. An interesting con- 
trast was furnished by two of the 
religious pieces: “Psalm 32’, which 
was brought to this country by 
the Pilgrims, a_ strict metrical 
translation, austere and lacking in 
imagination; and contemporary 
composer Virgil Thomson's 
“Tweenty-Third Psalm” with its 
freer setting, richer harmony and 
poetic translation, which __illust- 
rates the harmonic development of 
300 years in American music. Four 
of the famous William Billing’ 
“fuguing tunes,’ including’ the 
leading Revolutionary War song 
“Chester,” were also programmed. 

Especially suited to the sonorous 
male voices of the Glee Club were 
the Negro spirituals “Ride the 
Chariot” and “Climbing Up the 
Mountain,” which with two Ap- 
palachian Folk Songs made up one 
section of the program. A _ con- 
cert version of the “Battle Hymn 
of the Republic” was the closing 
number of the choral program. 

The closing concert of the ser- 
ies on Sunday, July 13th, featured 
William Kroll, violinist, Nelson 
Whitaker, pianist and Clayton Wik 
son, oboist, in a program of eigh- 
teenth and twentieth century works 
for piano and contemporary com- 
positions for oboe and violin. 


ASCAP Announces 
New License Plan 


NEW YORK, N. Y. Aug. 21 The 
American Society of Composers, 
Authors and Publishers (ASCAP) 
announced today that with the ex- 
piration, beginning October Ist, of 
current licenses to motion-picture 
theatres to use its music, a new 
method will be used to calculate 
charges for such use of music. The 
present method of scaling the li- 
cense prices to retlect the sizes of 
iuheatres will be replaced by a for- 
mula in use in many other coun- 
tries, relating the charge for use 
ot music to the scale ot admission 
prices. This new formula will ef- 
rect an adjustment of the motion- 
picture rates cOmmensurate with 
similar adjustments already al- 
tected among other ot the Soc- 
lety’s licensees. 

ASCAP announced that today it 
began mailing notices of the change 
to the first of some 17,000 motion- 
picture theatres having ASCAP 
licenses. Yearly licenses of most 
iheatres expire January Ist, next. 

Deems Taylor, President of 
ASCAPF, defined the new formula 
as simple. “We merely ascertain 
the potential income from a capa- 
city sale of the theatre for a sin- 
gle pertormance, and use that as 
the amount of the annual license 
ree. Since there are usually well 
over a thousand performances a 
year, it is simple mathematics to 
estimate that the Society will re- 
ceive about one one-thousandth of 
each admission dollar.” 

Mr. Taylor said that this method 
has ben found acceptable in other 
countries due, in his opinion, to 
its taking into consideration the 
relation that ought to exist be- 
tween the theaatre income and its 
music costs. “Because this relat- 
ionship has not been recognized in 
ASCAP'’s operation,” said Mr. Tay- 
loi, “our income from this large 
body of licensees has not’ kept 
pace with the greatly increased in- 
come of the motion-picture thea- 
tres. The present scale, based on 
seating capacities, was adopted in 
1934, in the depths of the depres- 
sion, and as to each theatre, our 
income has remained static from 
that time. Since then all costs 
have mounted, particularly theatre 
admissions. Rising costs affect the 
composers, as well as any other 
profession. We feel they are en- 
titled to consideration and believe 
that our licensees will see _ that 
this new method of calculation is 
designed to correct a manifest ine- 


Dr. Richard De Young, Vice- 
president and Co-ordinator of 
Field Activities of the National 
Association of Teachers of Singing, 
who is one of the leading Teachers 
of Chicago, expresses good wishes 
for the Southwestern Musician, 
and asks to be included in the Pro- 
fessional Directory. 


Hubert B. Kaszynski, Associate 
Professor of Piano, Texas State 
College for Women, Denton, Tex- 
as is playing a Concert in New 
York during this season, according 
to reports of his friends. 
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Village Club Plans 
Music Review Series 


By PEGGY LOUISE JONES 


Something new under the sun— 
or at least something new in Dallas 
musical circles—is the aim of the 
organizers of the Village Music 
Review Club, which will sponsor a 
morning series of lecture-recitals 
by the Dallas duo-pianists Edward 
and Jeanne Deis in Scott Hall at 
10:30 a.m. on the third Thursday 


of each month next October 
through May. 
The organization is conceived 


and conducted as an adaptation to 
the musical field of the popular 
“book review club” idea. Admis- 





Deis 
. Duo-pianists . . .They will 
give a series of eight lecture- 
recitals next season . , .For the 
Village Music Review Club. 


Edward and Jeanne 


sion will be by season ticket only, 
as in the case of such larger organi- 
zations as Civic Music and Com- 
munity Course. 

The present Village Music Re- 
view Club is an outgrowth of a 
small group formed two years ago 
to present for the parents of stu- 
dents at the Village Music Studios 
an outline of the different periods 
in musical history from which their 
children eventually would study: 
Mr. and Mrs. Deis in that case also 
delivered the lecture-recitals, and 
the series became so popular that 
expansion seemed wise. 

A similar program outline has 
been planned for the revived and 
cxpanded organization for the com- 
ing season. Mr. Deis has named 
tentattvely an all-Bach and an all- 
Gershwin program, a contrasting 
pair of recitals with one devoted to 
classical and the other to romantic 
music a concert of contemporary 
music, programs devoted respec- 
tively to Latin-American, French, 
and possibly Russian music. In a 
good many cases they were writ- 
ten by established composers. 

The “lectures” are to be infor- 
mal, brief, nontechnical, stressing 
the character and the mood of the 
music rather than the biography of 
the composer. Mr. Deis prefers 
to call them merely “talks.” 


The board of directors for the 
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series consists of Eli Sanger, D. 
Gordon Rupe, Silvio Scionti, 
Howard Beasley, Mrs. Albert 
Couchman, Mrs. Luther M. Jordan 
Jr., Mrs. Ray A. Stehr, Mrs. Heigh- 
ton James, Mrs. T. A. Blakley, Mrs. 
H. P. Ingle, Bessie Susong, Edith 
James, already announced, plus 
Hazel Cobb and Mrs. J. L. Grif- 
fiths. 


A New York native, Mr. Deis 
studied piano with Albert von 
Doenhof and Leopold Godowsky, 
and played over NBC and MBS. 
After he came to Dallas he gave a 
solo recital in Scott Hall and in 
1943 played two sonatas and the 
Emperor Concerto on the North 
Texas State College Beethoven Fes- 
tival under Sylvio Scionti. Mrs. 
Deis is a Dallas girl and began her 
piano training with her mother, 
Mrs. J. B. Rucker. After studying 
with Harold von Mickwitz, she was 
awarded by the Mickwitz Club a 
year’s scholarship to study at the 
Helen Norfleet School in New 
York. 





Drilea To Teach In 
China Conservatory 


Victor Drilea, San Angelo, Texas, 
voice and art teacher, has _  ac- 
cepted the position of professor 
of voice in the National Conser- 
vatory of Music at Foochow, Fu- 
kien, in southeastern China. 
Having secured his passport and 
a Chinese visa, and having re- 
ceived transportation funds from 
the Chinese Embassy in Washing- 
ton, Drilea will leave San Angelo 
about July 21 in order to be in 
San Francisco in time to sail July 
25 on the SS General Gordon. He 
will be in China for three years. 
Arrangements for Drilea’s being 
employed in the Chinese conserv- 
atory were made by Dr. Y. Tang, 
president of the conservatory, in 
co-operation with the Ministry of 
Education of the Chinese govern- 
ment and the Chinese Embassy in 
this country. 
Native Of Rumania 


Born in Rumania, Drilea_ re- 
ceived his first art and musical 
training there, but he studied to 
be an electrical engineer. After 
serving as a first lieutenant in 
World War I, he came to this 
country in 1920 and was naturaliz- 
ed in 1927. For the first three 
years in the United States, Drilea 
was employed as an engineer in 
the laboratories of the General 
Electric Co. He gave this up to 
devote full time to music and art. 
He studied under Frederick W. 
Wodell in Boston, Mme. Jeanne 
Jomelli of the Metropolitan Opera 
Co., and H. Maurice Jacquet of 
Paris and New York. Drilea has 
had _ extensive experience’ in 
churches, opera, radio, and con- 
cert, and taught in New York and 
on the west coast before coming 
to Texas five years ago. He receiv- 
ed his art tarining at the Art Stu- 
dents League and the Beaux Arts 
Institute of Design in New York, 
and has exhibited his work in New 
York, Los Angeles, and Honolulu. 


Llewellyn Roberts 
At Hardin College 


2 





Llewellyn Roberts, who has been 
head of the choral department and 
voice teacher at Hockaday School 
for the past wto years, has acept- 
ed the position of teacher of sing- 
ing and choral director at Hardin 
College, Wichita Falls, Texas, ac- 
cording to the colege president, 
Dr. James B. Boren. 

Formerly Hardin Junior Col- 
lege, the institution now is a four- 
year colege with an enrollment of 
2,000 students. 

In addition to his work at Hock- 
aday School, Mr. Roberts has been 
director of music at Highland Park 
Presbyterian Church. He taught 
singing and directed choruses in 
New York for many years, and is 
one of the eight local authorities 
invited to conduct the Dallas Male 
Chorus’ choral clinic this summer. 
He will officiate July 14. 
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LIFE’S BLESSINGS 


By Frances Morton, 
San Marcos, Texas 


I have some happy memories 
That never can grow old 

Because I bind them to my heart 
With silver cords and gold: 


I keep them neatly dusted off, 
Ready and waiting there 

To light a star on sunless days, 
Or banish thoughts of care. 


I also have a score of dreams 
That glorify my way 

Because I keep them close at hand 
And use them every day. 


Life can be such a lovely thing, 
Companinoned thus with good, 

Surrounded with God’s tender care 
And graced with gratitude. 


But all the 

things 

I sometimes have to bear 

I cover up with faith and love 
Until they disappear. 


hard, unpleansant 
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Unique Duo-Piano 
Concert Plan 


By Howard Orr 


This is the story of two young 
people, La Verne and Howard Orr, 
who are sharing their love and en- 
thusiasm for fine music with peo- 
ple in the smaller towns. They be- 
lieve that people who live in the 
larger cities have ample opportu- 
nity to hear concert artists, but 


those who live in a smaler com- 
munity seldom have this enrich- 
ing experience brought to them. 

Sometimes the Orrs spend only 
one day in a town, playing a re- 
cital for the grammar school child- 
ren and another for the high 
school students in the day time 
and an adult concert in the even- 
ing. More frequently, however, 
they play a series of two, three or 
four evening recitals, devoting 
some programs to a biographical 
essay of one particular composer in 
solo, duet and two-piano composi- 
tions. During the course of the 
program Mr. Orr usually comments 
on each composition, correlating 
it with history, literature, paint- 
ing, religion, politics, or a human 
interest story. This invests. the 
music with added interest so that 
the average business man, who or- 
dinarily may think that he does 
not know nor care greatly for clas- 
sical music, likes the programs 
and says so. 

Mr. and Mrs. Orr believe they 
are pioneering a new field. Every 
year conservatories and music 
schools are graduating fine perfor- 
mers fired with ambition for a 
New York recital. They do not 
have sufficient recital experience, 
however. If they were to play re- 
citals in smaller towns, such as 
the Orrs are doing, they would be 
gaining valuable experience as well 
as giving small towns worthwhile 
programs. European artists gain 
their maturity in trouping the pro- 
vinces before invading the meiro- 
politan centers. 


However, Mr. and Mrs. Orr do 
not have ambitions to play the 
metropolises. They find the people 
in small communities more eager 
for good music, more responsive to 
it, less sophistacated, less super- 
ficial, and altogether more appre- 
ciative. 

Besides the entertaing qualities 
of these programs there are deep- 
er values. Great music draws deep- 
ly from the well-spring of inner 
spiritual life, giving consolation 
to grieving hearts, inspiration to 
the depressed, courage to the fal- 
tering and strength to the weary. 
The people in the smaller towns are 
hungering for it. 





Maude Nosler, Texas Soprano, 
who has made Chicago her head- 
quarters for the past several years 
is guest soloist in San Antonio for 
the Convention of the Texas-Okla- 
homa District in Kiwanis October 
12-14. Bill Whalen, once an Orche- 
stra Leader but now a prominent 
business man of McAllen, Texas, 
is Governor of the Texas-Oklahoma 
District. 


SEPTEMBER, 1947 











| 
| 








the 


put 
ym- 
ch- 


nly 
re- 
ild- 
igh 
me 
en- 
yer, 
or 
ing 
ical 
r in 
Osi- 
the 
nts 
ing 
int- 
nan 
the 
chat 
or- 
loes 
las- 
ams 


hey 
ery 
usic 
for- 
ra 
not 
nce, 
re- 
| aS 
l be 
well 
hile 
gain 
pro- 
-LrO- 


* do 

the 
ople 
ager 
‘e to 
per- 
pre- 


ities 
eep- 
eep- 
nner 
ition 
n to 
fal- 
ary. 
5 are 


rano, 
1ead- 
years 
» for 
Ikla- 
ober 
rche- 
inent 
exas, 
homa 


1947 











Denton Civic Boy’s Choir Gains City - W ide Support 


By LORENA BROOKS 


According to music teachers and critics, the Civic Boys’ 
Choir, Denton, Lexas, is doing a line job at choir work, if age 
and experience are given proper consideration. The boys range 
in age lrom six to fourteen years. Most of the boys possess only 
a limited knowledge of music. Their natural desire to sing is the 
controlling factor with respect to selectivity of voices. ‘Lhe be- 
ginning ol the choir is recent but interesting. George Bragg, a 
student of North Lexas State College, dreamed of the possibility 
of such an organization. Dy. Willred C. Bain provided the in- 
formation and inspiration with respect to procedure, 

In February, 1946, the Junior Chamber of Commerce ol 
Denton voted to sponsor such a choir as a civic project. Enthu- 
siasm among the chamber members increased as they launched 
their publicity campaign. Announcements were made through 
schools, churches, and the local newspaper. Music teachers were 
contacted and requested to tell their pupils of the proposed 
choir. As a result, more than 150 applicants appeared at the 
appointed time for auditions. The boys were selected on basis 
ol vocal ability, personal appearance, school grades, and pre- 
vious musical training. Thirty-seven boys were selected trom 
the group ol 150 applicants. ‘Lhe boys were told that the work 
would not be easy, and that there would be long hours of prac- 
tice. None balked; they all kept their promise. 

Six weeks alter organization, a concert appearance was made 
before parents, and a few personal friends. This stimulated in- 





terest. 


A formal concert date was set as a new goal. Length 
of rehearsals was increased. ‘The boys worked hard. 


In order to provide a singing nucleus for the choir this 
year, the Denton Jaycees, with the help of various service clubs 
in town, sent 12 of the boys to a choir camp, during the sum- 
mer of 1946, in Santa Fe, New Mexico. These boys received spe- 
cialized training in preparation for the second year personnel. 
This new group learned a more difficult concert progam, fo 
the new season, which comprised twenty songs. They sang at 
service club luncheons, churches, and social functions. They 
were also taught to analyze music as to form and structure, so 
that learning songs became easier and more musical. During De- 
cember, the choir was booked with Interstate Theaters in Den- 
ton. This included two performances. 


As part of the Spring concert program, the choir sang the 
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“Stabat Mater” by Pergolesi, accompanied by a string ensemble. 
This performance was regarded as very ellective and highly suc- 
cessful. 

For the third season, the choir is to be sponsored in one 01 
more concert tours by the Junior Chamber of Commerce. 





Four Artist 
(Continued trom Page 13) 
Churches, the San Antonio Federation of Music Clubs, and the 
Tuesday Musical Club of San Antonio. 

In a definite effort to stimulate a badly needed interest in 
stringed instruments, Trinity is bringing to Texas this year 
as artist teacher of ’cello, Miss Martha Mx Crory. Miss McCrory 
is one of the only two graduates who have been awarded the 
artist’s certilicate in ‘cello trom the Lastuman School of Music. 
She has appeared as soloist with the Rochester Philharmonic 
Orchestra and the Des Moines Symphony Orcnestra and is in 
constant demand for solo recitals. 

Mrs. Miriam Uilrich Wagner, a graduate of Chicago Musi- 
cal College and a well-known concert pianist in Kurope, comes 
to Lrimity University this year as an arust teacner of piano. Mrs. 
Wagner has appeared as soloist with the Chicago Symphony as 
well as with the leading orchestras ol Lurope, including the 
ferlin Symphony. In speaking to Mr. twing concerning Mrs. 
Wagner, Dr. Max Reiter, conductor of the san Antonio Sym- 
phony, said, “Ralph, you have in this charming musician not 
only an expert teacher, but also a superb periorming artist.’ 
Mrs. Wagner will make her Lexas deput September z4th at 8 
p-m. in a taculty recital at Lrinity University. 

Other outstanding events to be ollered this year by the 
music department, in addition to student recitals, are: Septem- 
ber 24 at 8 p.m. when Mrs. Miriam Wagner, plano instructor, 
wu be presented in a recital. October 15th, the choir will per- 
lorm joseph Clokey’s oratorio conducted by joseph Ciokey nim- 
sell. Uctover ZZ, jJonn Seagic, voice instructor, will be presentcd 
in a recital and INovember 5, Miss Martha Mcrory, ‘cellist, will 
be presented in a recital. 

November 23d, the musical resources ol {rinity University 
Will support a city-wide Lhanksgiving Hymn Festival to be held 
in the Sunken Garden | neater, brackenridge ark. Decembet 
Y at 8 p.m. will be the annual home concert ot the {rinity Un- 
versity Choir. December 10 at 8 p.m. 1s a Laculty recital at which 
Joseph Burger, voice instructor, will be teatured. “Lhe Christ- 
mas portion of Handel's “Messiah” is scheduled for December 
18 and is to be a city-wide ellort. The week of March 12 to 27th, 
Dr. Harold Bauer will conduct master classes in piano and lec- 
tures in musicology at ‘Trinity University. On March 22nd he 
will give his annual recital. March 21st, the choir will perform 
Bach’s cantata, “The Pascal Victor,” and on May 16th, Haydn's 
oratorio, “The Creation.” 

The music department of ‘Trinity University has in the past 
two years attained a phenomenal growth. From a stalf{ of tour 
full-time teachers, the stalf has extended to twenty-five, includ- 
ing sixteen full-time teachers and nine San Antonio Symphony 
Orchestra members employed part-time. Trinity University is 
under the supervision of the Synod of Texas of the Presbyterian 
Church and is one of the oldest colleges in the state. From its 
founding, April 22, 1869, it has emphasized purposeful and high 
ideals of Christian living as well as broad academic standards 
of culture. Its choir, under the direction of Professor Ralph Ew- 
ing, last year resumed its traditional concert tours. Three one- 
week trips throughout the Southwest are being planned for the 
coming year. One trip the first week of December, one the first 
week in March, and the third trip to take place following the 
close of school in June. This choral ensemble is rapidly becom- 
ing well-known throughout the Southwest for its excellence. 


PAGE 17 








Christiansen Choir School At Lake Forest 


By GABRIEL FRANSEE 
Howard Payne College 


I have just returned from a 
pleasant and profitable two 
weeks intensive study at the 
Christiansen Choral School 
(Summer Master Course) 
which met on the Lake Forest 
College Campus, Lake Forest, 
lilinois, from August 3-15. 
Olaf C .Christiansen, St. Olaf 
College, Northfield, Minne- 
sota, is President of the choral 
school, which was founded by 
his father, the noted musician 
and composer, F. Melius 
Christiansen. Morten J. Lu- 
vass, head of the Music De- 
partment at Allegheny Col- 
lege, Meadville, Pennsylvan- 
ia, and Peter D. Tkach, Su- 
pervisor of Music in Minneap- 
olis, Minnesota, were also 
members of the faculty. Mr. 
Neil A. Kjos, music publisher 
in Chicago, is the very capa- 
le business manager of the 
school. 


An informal opening ban- 
quet was held in the Dining 


Hall on 1 Sunday evening, Au- 


gust 3, and all attendants of 
the school were placed at ta- 
bles according to states. 


The setting for this session 
of the choral school was one 
of unusual beauty, located 
only a quarter of a mile from 
Lake Michigan. During hours 
set aside for recreation, stu- 
dents had the opportunity to 
enjoy swimming, golf, or ten- 
nis. Ali attendants of the chor- 
al schooi were provided com- 
fortable rooms in the dormi- 
tories, and delicious and nu- 
tritious meals were served in 
the Student Dining Hall by 
college boys. 


Two - hundred-ten voice 
teachers, church choir and 
choral directors from forty 
states were in attendance, and 
it was an inspiration to make 
their acquaintances and dis- 
cuss experiences and _ pyrob- 
lems that inevitably arise in 
teaching. 

From eight-thirty to nine 
o’clock in the morning, Mr. 
Tkach taught class voice, and 
at nine Mr. Christiansen di- 


rected the entire group in 
new materials and _ publica- 
tions. Mr. Tkach then taught 
methods in teaching voice, 
and also directed choral num- 
bers. At eleven o’clock, Mr. 
Luvass lectured on church 
music and organization of 
church choirs. Luncheon was 
served from 12:45-1:30, after 
which Mr. Christiansen tested 
voices for the acapella choir. 
These voices were judged ac- 
cording to blending qualities, 
and not primarily according 
to ability to sing solos. In the 
baton technic class, each stu- 
dent had an opportunity to 
direct a choir and be correct- 
ed and criticized constructive- 
ly by his fellow students and 
faculty members. Sectional 
choir rehearsals were held in 
the afternoon by group lead- 
rs. “The Requiem” was used 
as the oratorio text. 


Lectures on building a pro- 
gram and madrigal singing 
were given from seven-thirty 
to nine in the evening, and 
the group was led in singing 


by the three distinguished fac- 
ulty members. Ralph Wil- 
liams, young composer from 
Minneapolis, directed his com- 
position, “O Lord of Hosts.” 


On Saturday evening, Au- 
gust 9, the choir sang an in- 
formal concert at the Park 
Ridge Summer Festival. This 
choir was supplmented by 
other volunteer choirs which 
inflated the number to 1,000 
voices. On Sunday, August 10, 
everyone was given the op- 
portunity to attend the Ra- 
vinia Symphony Concert at 
Ravinia Park. One evening, 
the Madrigal Singers, compos- 
ed of eight students from The 
Chicago Musical College, en- 
tertained the choral group 
with a thirty-minute program. 


At the close of school, the 
210-voice choir gave a concert 
on the Lake Forest Campus 
in front of the Administration 
Building, which was attended 
by a large group of visitors. 
The 60-voice “Inner Choir” 





(Continued on Page 22) 
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SAAP 


LONDON AGAIN Suite — Eric Coates 


This is a sequel to the celebrated LONDON SUITE (which 
includes the KNIGHTSBRIDGE MARCH) and matches its 
charm and insouciance in every respect. 
ments are included. 


Standard Band... 
Conductor ...... 


- + $3.50 
eee 50 


CHAPPELL & CO., INC. ¢ 


i ecrerteetenentitteeetemeeeeaimecemeerenenannaan nara 


All three move- 


Symphonic Band..... $7.50 
Butrn Parts .cccccece -40 


FESTAL MARCH (Perstore et Proestore) Philip James 


An original work for band (the first in this series) by one 
of our outstanding American composers. This is a proces- 
sional march of approximately Class B calibre. 

Standard Band... 
Conductor ...... 


Symphonic Band.... . $5.00 
Grete PAGE. ce cccees -25 


* 


RKO BUILDING « 


We are now offering works from the famous Chappell Army Journal in a domestic edition. 
These band compositions have been revised by Erik Leidzen to meet the needs of Amer- 
ican bands. The prices are in keeping with our usual policy and there are enough parts 
for a good sized band. This series will be augmented by works written directly for band 
by noted contemporary composers. 


eMADDEAL ARE 


PEL! AMERICAN BANE 
aud the following are already avattable 


THE GODS GO A-BEGGING — Handel-Beecham 


Sir Thomas Beecham has herein compiled a suite from the 
operas of Handel which will greatly enrich the repertoire of 


jo" 


classic material for band. 


Standard Band...... $5.00 
CORE wt ccevees 75 


LA BOUTIQUE FANTASQUE — Rossini-Respighi 


(The Fantastic Toyshop) 


This scintillating selection for band is based on the music 
written by Respighi for the London Ballet Russe, and in- 


corporates unpublished piano manuscripts of Rossini. The 
charming result is due to the combination of these two 
great talents. Good for Class B bands. 


Standard Band...... $5.00 
COmGueter sa cccccccs 75 





ROCKEFELLER CENTER 


nna. 


Symphonic Band..... $7.50 
Extra Parts 


Symphonic Band..... $7.50 
Extra Parts 
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DAVID ROSE 





“ 4 Collection of Original Compositions Arranged for 


; WOOD-WIND AND BRASS INSTRUMENTS 


9 9 Literally hundreds of different quartet group- One part from each of the four ensemble 

’ ings are possible in this new series. Each part groups is necessary to form a quartet; by 
p- has been carefully arranged to achieve perfect adding any or all of the other ensemble 
ta- musical balance with the other parts and to parts ar infinite variety of larger combina- 

at maintain maximum interest for each player. tions may be formed. 
ng, Contents 
OS- HOLIDAY FOR STRINGS DANCE OF THE SPANISH ONION “MY DOG HAS FLEAS" 
‘he OUR WALTZ NOSTALGIA A STRIP OF SUNSET 
en- The following instrumental parts are available with 
yup optional piano accompaniment and full conductor score: 
im. let Zuartet Ensemble Parte Lud Zuartel Ensemble Parts 
the Book 1—1st Bb Clarinet Book 5—2nd Bb Clarinet 
ert Book 2—Ist Flute or Ist Oboe Book 6—2nd Flute or 2nd Oboe 
gus Book 3—1st Eb Alto Saxophone Book 7—2nd Eb Alto Saxophone 
ion Book 4—1st Bb Trumpet Book 8—2nd Bb Trumpet 
led Srd Zuartet Ensemble Parte 4th Zuartet Ensemble Parts 
" ro Book 9—3rd Bb Clarinet Book 14—4th Bb Clarinet or Bb Bass Clarinet 
fond Book 10—Alto Clarinet or Eb Alto Horn Book 15—2nd Trombone or 2nd Bassoon or 2nd Baritone 
al Book 11—1st Trombone or 1st Bassoon or Ist Baritone Book 16—2nd Bb Tenor Saxophone or 
Book 12—3rd Bb Trumpet 2nd Baritone (Treble) 
Book 13—1st Bb Tenor Saxophone or Ist Baritone (Treble) Book 17—Eb Baritone Saxophone 


Ensemble Parts 75c Each Book 


Book 18—Piano Accompaniment $1.00 
Book 19—Full Conductor's Score $1.50 
. 


NOTE: Any or all of the wood-wind or brass instruments in the DAVID ROSE 
QUARTET COMBINATIONS may be used to enlarge the string trio described below. 


For Pians- Violin- Cella 


(Trio Album) 
Contents 
HOLIDAY FOR STRINGS DANCE OF THE SPANISH ONION “MY DOG HAS FLEAS”’ 
OuUR WALTZ NOSTALGIA A STRIP OF SUNSET 


$2.50 {Including Conductor's Score) 


OTHER ARRANGEMENTS OF DAVID ROSE COMPOSITIONS 





For String Ensemble 


HOLIDAY FOR STRINGS VIENNA SINGS AGAIN “MY DOG HAS FLEAS" 
) OuR WALTZ VALSE DE NUIT (WALTZ OF THE NIGHT) WAUKEGAN CONCERTO 
$1.50 each (Including Conductor's Score) 
For Gand 
HOLIDAY FOR STRINGS DANCE OF THE SPANISH ONION OUR WALTZ 
Full Band $5.00 Full Band $3.50 Full Band $3.50 
Symphonic Band $7.50 Symphonic Band $5.00 Symphonic Band $5.00 
For Symphonie Orchestra 

HOLIDAY FOR STRINGS DANCE OF THE SPANISH ONION OUR WALTZ 
Full Orchestration $5.00 Full Orchestration $3.50 Full Orchestration $3.50 
Symphonic Orchestration $7.50 Symphonic Orchestration $5.00 Symphonic Orchestration $5.00 


WAUKEGAN CONCERTO 


Full Orchestration $3.50 
Symphonic Orchestration $5.00 


@ Ask your dealer to show you BVC Publications oe 


BREGMAN, VOCCO and CONN, Ine. 1619 Broadway Pr ae a.) ek a, oe 
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- PURELY PEXSONAL - 


Dr. Wilfred C. Bain, who did 
a monumental work for North Tex- 
as State College, Denton, has ac- 
cepted the Deanship of the School 
of Music, University of Indiana. 
He will be greatly missed in Tex- 
as. He is being succeeded by his 
elose Associate and friend, Dr. 
Walter H. Hodgson. 


Dr. Clyde Jay Garrett, Found- 
er and Past-editor of Southwest- 
ern Musician, has accepted the 
Chairman, Department of Music, 
Union University, Jacksonville, 
Tennessee. This is a challenging 
position for Dr. Garrett, 


Dr.| William E. Jones, more than 
twenty-five years director Depart- 
ment of Music, Texas State Col- 
lege for Women and who develop- 
ed one of the largest Departments 
of Music in America, has relin- 
quished the Administration of the 
vVepartment and will devote his 
full time as a Professor of Voice. 
He is being succeeded by Dr. John 
R. Lewis, recently Professor of 
Music Education, Texas Christian 
University. 

Dr. Roxie Harriet Grove, Pro- 
fessor of Piano, Baylor University, 
and for many years the Adminis- 
trative Head of the Baylor Univer- 
sity School of Music, has spent the 
summer in recreation in her sum- 
mer camp near Estes Park, Colo- 
rado. 

Dr. E. W. Doty, Dean, College 
of fine Arts, University of Texas, 
in addition to the Adminisiration 
or the affairs of his office, and of 
the Music Festival, has spent much 
ilme traveling here and there in 
his annual search for staff mem- 
bers for the growing College under 
his deanship. 

Roy J. Johnson is returning to 
the administration of the Depart- 
ment of Music, East Texas State 
College, after an absence of two 
years spent in the University of 
Texas where he has completed his 


residence study for the doctor’s 
degree. Professors Chester N. 
Channon and Floyd A. Hanson 


have carried on worthily in the ab- 
sence of Mr. Johnson. 

Oito Zoeller, who directed Band 
and Orchestra Music in the Brack- 
enridge High School, San Antonio, 
for more than twenty-years as one 
cf the outstanding Music Educa- 
tors of Texas, and who in recent 
years has retired to the insurance 
tield where he has been equally 
successful, writes that he will re- 
cain his conection with Southwest- 
ern Musician as a sub-scriber and 
in the Professional Directory. A 
similar word comes from Jerome 
Zoeller also retired to business 
but who still occupies an import- 
ant chair in the San Antonio Sym- 
phony Orchestra nevertheless. 

Vernon Mayfield, another young 
man who has forsaken Music for 
Business and who has made a for- 
tune within two years, expresses 
support to the Magazine. 

Ezelie Murdock, choral director 
of San Jacinto High School Hous- 
ton, who spent thre years in the 
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By H. G. H. 


Army as a Special Service Officer, 
married his WAC Sergeant, and 
both spent the past two. years in 
Teachers College, Columbia Uni- 
versity, has returned to Houston 
ior vost-war .ssignment in the 
city .chools. 


the Edwin Youngs, Hardin-Sim- 
mons University, spent their sum- 
mer vacation ay Colorado Springs 
recreating in the mountains and 


tiout fishing in the mountain 
streams. 

Roxie Hagopian, popular con- 
tralto and teacher of Voice in 


Southwestern University, is now 
associated with Miss Mae Brannon 
in Daniel Baker College, Brown- 
wood. 


Mavis Douglass, Soprano and 
teacher oi singing, Brownwood, 
taught a large class of eager young 
singers in Chicago Musical Col- 
lege for six weeks during the sum- 
mer. She and Mrs. G. B. Bartho- 
lomew, teacher of Piano, assisted 
in staging an hour of music for the 
Brownwood Kiwanis Club upon 
the tormer’s first appearance atter 
returning trom Chicago. 

Gabriel Fransee, Baritone and 
teacher of Voice, Howard Payne 
College, availed himself of study 
and vacation by atending the Chri- 
stiansen Choir held at Lake Forest, 
illinois, August 3-15. He reports a 
most successful school. 

Dr. D. O. Wiley, Professor of 
Music, Texas Technological Col- 
lege, reports that his Band Clinic 
this summer exceeded ail cihers of 
past. Dr. Wiley is one of America’s 
outstanding leaders in this field. 
He is one of the most trusted of- 
ficials the Texas Musical Educa- 
tors have ever followed. 


Thomas S. Williams, recently 
Professor of Voice in Southern 
Methodist University, has accept- 
ed the position as Chairman, De- 
partment of Music, McMurry Col- 
lege. He is succeeding Mrs. Gypsy 
Ted Wylie. The latter is retiring 
to a position of teacher, where she 
has a following of many eager stu- 
denis. 

Nancy Craig Lasley, the popu- 
lar pianist-teacher of McMurry 
College, so the report goes, is de- 
voting her time hereafter only to 
the students of her busy resident 
studio. 


Dr. T. S. McCorkle, Dean, Schoo] 
of Fine Arts, Texas Christian Uni- 
versity, spent six weeks this sum- 
mer as guest professor in the Uni- 
versity of Texas, teaching History 
and Philisophy of Education. In 
addition to his many duties as 
Dean, Dr. McCorkle is going to 
make important contributions on 
the staff of the Southwestern Mu- 
sicilan during the coming year. He 
is also the designated Visitations- 
Official for Texas Association of 
Music Schools for 1947-48. 

Ira Bowles, Baritone has ac- 
cepted a position in Southwest Tex- 


as State College as Assistant Pro- 
fessor of Voice. 

Ralph Ewing, Director, School 
of Fine Arts, Trinity University, 
has developed a highly worthy 
school ot rine Arts in this well- 
Known Presbyterian University. 
itaiph’s University Choir 1s sche- 
duied to appear Sunday evening, 
October 12 on the Annual Open- 
ing-Conventuon Service of the ‘l'ex- 
AS-UJKlanuoma District ot Kiwanis. 
ine Editor is the District Chair- 
man of the Music Committee for 
ine year 1947. 


Doctor Isabel and Silvio Scunti 
conducted Master Classes in Piano 
in Corpus Christi during the last 
haif ot July and including August. 

Dr. L. W. Chidester reports a 
highly successtul Band-Orchestra 
Cunic held at A & I College cam- 
pus during July. 

Mr. and Mrs. Alvin T. Bean have 
succeeded to the executive direc- 
uon ot Southwestern Conservatory, 
Vailas. 

marion Flagg wroie the Editor 
that she was enjoying a wonder- 
iul stay in Nashville, Tennessee, 
where so much happens education- 
ally. 

Dr. Henry E. Meyer, Dean, 
Scnool of rine Arts, Southwest- 
ern University, spent a portion of 
the summer in graduate study at 
ine University ot Texas, while sull 
on salary at his post. May other 
«residents make such provisions 
ior taculty members. 

J. Campbell Wray, Director, 
School ot Music, Southwestern 
Bapust Seminary, has conducted a 
number or Choir Training Schools 
in Texas cities in adition to ad- 
ministering the affairs of his of- 
tice. Dean Wray has one of the 
finest Acapella Choirs in Texas. 

Euell Porter, Associate Profes- 
sor of Voice, and Director of the 
Coilege Choir, Sam Houston State 
College, conducted a Vocal Clinic 
for Choral directors on the cam- 
pus of the college that attracted 
more than one’ hundred high 
school airectors. Professor Porter 
is also Chairman of the Vocal Di- 
vision of Texas Music Educators 
Association. 

Pete Martinez, Chairman of the 
Orchestral Division, Texas Music 
Educators Association, and Band 
Director for Tivy High School and 
and Schreiner College, Kerrville, 
has accepted a similar position in 
Tyler, Texas. Pete will be a valu- 
able accession to the music forces 
of East Texas. 

Clyde Whitlock, Associate Pro- 
fessor of Music, Texas Christian 
University and Music Critic, Star 
Telegram took time off for a need- 
ed vacation in Colorado where he 
saw such Texas Artists as Roxie 
Grove, William E. Jones, as well 
as many other Texas citizens. 

C. R. Hackney, Derictor, Depart- 


ment of Music, Sam Houston State 
College, is as much a business man 
as musician. His discernment in 
this respect is a stimualtion to the 
rapidly-growing William-Charles 
Music Store, Austin, Texas. 

Weldon Covington, Director of 
Instrumental Music, City Schools 
of Austin and President, Texas 
Music Educators Association has 
announced that the Annual Clinic 
Convention of the afore-mentioned 
organization will meet in Waco, 
February 1948. With Lyle Skin- 
ner and his associates on the com- 
mitiee for Arrangements, a very 
successful Clinic may be expected. 

The highly successful Choral di- 
rector of Abilene High School, 
Ouida Clemmons has _§ forsaken 
teaching for matrimony. A compar- 
able leader for that important 
musical center will be hard to find. 
Bul our best wishes to Ouida in 
her new position as housewife. 

Mrs. O. J. Didzum is now direc- 
tor of a four-year department olf 
music. Hardin College has been 
designated by the legislature as a 
1Oul-year municipal college. The 
fine baritone, Llewellyn Roberts 
has joined the staff there as Teach- 
er of Voice. 

Mary Grace Little, popuiar pian- 
ist-teacher of Dallas, has re-open- 
ed her Dallas studios for the 1947- 
48 season. 

Donald W. Morton, Chairman, 
Division of Fine Arts, John Tarle- 
ton Agricultural College, reports 
that he and the Chas. W. Frohs 
spent the summer in a busy sche- 
dule of teaching. 

Gladys Marsalis Gienn, Musical 
Arts Conservatory, Amarillo, as 
usual, sponsored a Master Class in 
both Piano, and Voice. She is now 
a Music Doctor, also. Congratula- 
tions, Doctor. 

It is regretable that Ernst Hoff- 
man, the Celebrated American Con- 
ductor, suffered a painful injury 
as a result of a fall from his gar- 
den ladder. He had just completed 
a busy summer season with the 
Houston Symphony Orchestra and 
at his post with Southern College 
of Fine Arts, where Homer F. 
Springfield and Bob Carr are the 
empressarios. 

Virginia Decherd is planning 
another of those habitual Division 
I High School Choirs for the High 


School of Austin, for season 1947- 
48. 

Dr. Karl W. Gehrkens, nation- 
ally-prominent Music Educator, 
recently wrote the Editor, ‘En- 


closed is my check for subscription 
to your fine Magazine. I have re- 
ceived this periodical for years 
as a gift, and have felt a sense of 
guilt at receiving so worthy a 
magazine free.” 

Col. Earl D. Irons spent several 
days in Elkhart, Indiana during 
June for conferences with variou 
publishers concerning his publi- 
cations for Band Instruments. 

Sister M. Amabilis, Chairman, 
Depariment of Music, Our Lady of 
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the Lake College, San Antonio, 
has written an expression of con- 
iidence with respect to Southwest- 
ern Musician, 

Estill Foster, the alert and effi- 


cient music director of Bishop 
High School, Bishop, Texas, is 


pianning another season of Divis- 
10n I Organizations. 

Jack Mahan, Band Director of 
Texarkana High School, and 
Chairman of the Band wWivision, 
Texas Music Educators Association, 
is planning the finest season ot 
his musical career during the year 
1947-48. His iriend, Dr. D. O. Wi- 
ley, says he will do it that way. 
Jack has taken an interesiing vac- 
ation during a portion oi the sum- 
mer, 

ber.uram Simon, tormerly Con- 
ceimaster oi the San Antonio Sym- 
phony Orchestra, but tor the past 
live years engaged as a USO Otti- 
cial, has accepted the position as 
Concerimaster with the Austin 
Symphony. Congratulations to the 
Austin Symphony. Beriram is a 
violinist of the first order; the 
Austin Symphony is indeed fortu- 
nate to secure him. 

Howaid Orr, Past-Associate Pro- 
fessor of Piano, Southyest Texas 
State Coilege, has turned down two 
positions in other colleges at a 
iigher salary than therevioiore re- 
ceiveu in order to develop an edu- 
cauolai project in concertizing 
which is an original idea belong- 
ng to him. 

Clara Duggaii Madison, pianist- 
eacher of Columbus, Texas, has 
just iaimished her fiftueth year as 
a music teacher. 

Dr. Lawrence Meteyarde,’ the 
previous Head ot Music Depart- 
ment of Lamar College, Beaumont, 
has opened private studios in St. 
Marks Episcopal Church of that 
city. 

Conway King, Director of Band 
Viusi¢, Brownwood High School, 
s on the aler; for a successful sea- 
son the coming year. 

Chester Park, Teacher of Violin 
and Director of College Band, Ho- 
ward Payne College, has planned 
for the College Band to be on the 
same level as the pre-war status 
for this college. Chester is popu- 
lar in Brownwood and his ener- 
gies know no limitations. 

Dr. Stella Owsley, for five years 
the popular and successful editor- 
publisher of the Southwestern 
Musician, has been on one of her 
usual long and interesting sum- 
mer excursions. Dr. Owsley is an 
interesting writer and her contri- 
butions to the Magazine will be 
welcomed. 


Burdett Wolfe, Chairman De- 
partment of Music, Corpus Chri- 
sti Junior College, and Conductor 
of the Corpus Christi Orchestra, 
has done an excellent job in sell- 
ing the city of Corpus Christi on 
their Orchestra. To them there is 
no comparable orchestra in Texas. 


Wila Thiele, B. M., and M. M., 
recent graduate of North Texas 
State College, and Randolph Fos- 
ter, B. M. and M. M., University of 
Texas have joined the Music Staff 
2% John tarleton Agricultural Col- 
lege; Miss Thiele will teach Piano 
and Public School Music; Mr. Fos- 
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Appointments Listed 
By Music Federation 


A long list of appointees to 
important chairmenships and 
to various offices in the Na- 
tional Federation of Music 
Ciubs was announced recent- 
ly by Mrs. Royden J. Keith of 
Chicago, the newly elected 
president. 

roremost among these were 
the nine department heads 
who wul shape the Federation 
program tor une year to come. 
ihey are: irs. Maurice ho- 
nigman, Gastonia, North Car- 
olna, Chairman of Extension; 
Wirs. frederick C. stoyle, 
Houghton, Michigan, Chair- 
man of Kducation, who will 
aiso serve as Chairman of 
Course of Study; Miss Helen 


ier will teach Band-Orchestral In- 
stiuments, as well as direct these 
organizations in the college. 

Donald W. Bellah has announ- 
ced the folowing additions to the 
iMiusic Staff of Texas Wesleyan 
College: Raymond Kelton, Her- 
rod headiey, Phyllis Bartholomae, 
and Marjorie Murphy. 

Mrs. Ernest Robertson, Bishop, 
Texas, subscriber and interested 
musician, has just returned from 


a seven weeks’ trip to Detroit, 
Toronto and Montreal, Boston, 
New York and_ Philadelphia, 


returning by way of New Orleans 
and her tormer home in Beaumont. 

Ruth Henderson, Bachelor of 
Music graduate of North Texas 
State College, and pupil of Dr. 
Sylvio Scionti has been employed 
as Head of the Piano Department 
of Lamar College, Beaumont, Tex- 
as. Mrs. H. D. Schulze, prominent 
in music activities at Nederland 
will, also teach piano on a part- 
time basis. 

Madame M. Wood-Hill, eminent 
composer of New York, has join- 
ed the ranks of SOUTHWEST- 
ERN MUSICIAN as a well-wish- 
ing subscriber. 

Mrs. Crosby Adams, Ashville, 
North Carolina, wishes the SOUTH- 
WESTERN MUSICIAN continued 


good success with a _ 1947-1948 
paidup subscription. 
Dr. Leo. Podolsky, concert 


pianist and Master Teacher, who 
has held Master Classes at Ama- 
rillo College of Musical Arts for 
the last several summers and who 
will play several concerts in Tex- 
as during the coming season, has 
mailed in a renewal subscription 
for two years. 

Dr. Marsallis Glenn has report- 
ed that 6000 citizens of Amarillo 
were present to see -the two per- 
formances of Verdi’s La Traviata 
produced an conducted by Murry 
Meeker, All participants were 
local people with the exception of 
Joseph Trunceli, a voice student 
of North Texas State College. Dr. 
Glenn states that the performances 
were truly “opera under the stars” 
in a beautiful garden setting. 


L. Gunderson, Louisiana State 
University, Baton Rouge, Lou- 
isiana, Chairman of American 
Music; Mrs. Sidney P. Small, 
Roanoke, Virginia, Chairman 
of Church Music; Mrs. Arthur 
T. Hafela, Orange, New Jer- 
sey, Chairman of Publicity; 
Miss Margaret C. Smith, 
Washington, D. C., Chairman 
of Legislation; Mrs. John 
Alexander Jardine, Fargo, 
North Dakota, a past National 
President, Chairman of Fi- 
nance; Mrs. Fred A. Gillette, 
Fort Worth, Texas, National 
Student Adviser; Mrs. J. A. 
Alexander, Florence, la- 
bama, National Junior Coun- 
selor. 


Mrs. Keith also announced 
the election of the following 
District Presidents: New Eng- 
iand District, Mrs. Russell T. 
Hatch, Helrose, Massachu- 
setts; Liberty District, Mrs. 
Thomas Hunter Johnston, 
Philadelphia, Pennsylvania; 
Capitol District, Mrs. C. D. 
Townes, Waverly, Virginia; 
South Atlantic District, Miss 
Martha Galt, Canton, Georgia; 
Dixie District, Mrs. Luther A. 
Beene, Shreveport, Louisiana; 


Great Lakes District, Mrs. 
Cedric Dowling, Jackson, 
Michigan; Central District, 


Mrs. James Allen Young, Chi- 
cago; Southwest District, Miss 
E. Marie Burdette, Winfield, 
Kansas; Northern Lights Dis- 
trict, Mrs. H. Carroll Day, Al- 
bert Lea, Minnesota; Lone 
Star District, Mrs. Bard W. 
Paul, Dallas, Texas; Rocky 
Mountain District, Mrs. Ralph 
Tapy, Albuquerque, New 
Mexico; National Parks Dis- 
trict, Mrs. Vera Frey Beason, 
Salt Lake City, Utah; North- 
ern Pacific District, Mrs. H. 
Bryan Johnson, Everett, 
Washington; Southern Pacific 
District, Mrs. Roy Harmon 
Wolfers, Long Beach, Califor- 
nla. 

Other appointments 
according to 
States are: 

Mr. Forrest Thornburg, The 
Dance Center, 230 E. McDow- 
ell, Phoenix, Arizona, Chair- 
man of Folk Dancing. 

Miss Helen L. Gunderson, 
L.S.U. School of Music, Baton 
Rouge, Louisana, Chairman of 
American Music; Mrs. W 
Carruth Jones, 2103 Govern. 
ment St., Baton Rouge, Louis- 
iana, Member of Budget and: 
Finance Committees. 

Dean J. D. Robb, 1623 Sig- 
ma Chi Road, Albuquerque, 
New Mexico, Chairman of 


listed 
Southwestern 


American 
search. 
Mrs. R. E. Wendland, 1204 
North 3rd Street, Temple, 
Texas, Chairman of Choir Ex- 
tension; Mrs. Sam Seay, 2606 
Ang Street, Amarillo, Texas, 
Chairman of Who’s Who of 
Church Musicians; Mrs. Fred 
A. Gillette, 426 S. Henderson, 
Ft. Worth, Texas, Student Ad- 
viser; Miss Inez Rudy, 502 
West Live Oak, Bowie, Chair- 
man of Music in Religious 
Education in the Junior Di- 
vision; Dr. Lena Milam, 1693 
Pennsylvania Ave. Beau- 
mont, Texas, Chairman of the 
Orchestras and Bands Com- 
mittee in the Junior Division. 


Publication Award 
Winners Announced 


The Composers Press, New 
York City, has announced the 
winners of the 1947 Publica- 
tion Award Contest as fol- 
lows: 

ADAGIO AND FUGUE, 
woodwind quintet, by Mau- 
rice Whitney, supervisor of 
music in the public schools of 
Glens Falls, New York. Mr. 
Whitney was awarded the 
$100.00 cash prize. 

TE DEUM, anthem for mix- 
ed chorus with organ accom- 
paniment, by Clair Leonard, 
member of music faculty of 
Vassar College, Poughkeepsie, 
New York. 

THE PIPER, song to Wil- 
liam Blake’s poem, by Mary 
Alice Lippincott, of Doyles- 
own, Pennsylvania. 

Judges for the contest were: 
eon Brazin, John Wummer, 
Harold Fridell, Hugh Ross, 
Milne Charnley, Arpad San- 
jor, and Charles Haubiel. 

The announcement for the 
1943 Publication Award Con- 
test is: 

SONG 
poem. 

ANTHEM for mixed chorus 
with organ accompaniment. 

QUINTET for’ Clarinta, 
French Horn, Violin, Viola 
and Violincello. Time for per- 
formance limited to five min- 
utes. 

Royalty contracts will be 
civen the composers of the 
three works chosen by the 
judges. A $100.00 cash prize 
will be awarded one of the 
publication award winners. 
Contest closes March 1, 1948. 
For application blanks write 
The Composers Press, Inc., 
835 7th Ave., New York 19, 
N. Y. 


Folk Music Re- 


to a secular or sacred 
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Music The Ventriloquist ot the Soul 


By R. E. MURDOCK, 
Music Department, 
Houston Public Schools. 


It is often said that Music 
is the language of the emo- 
tions.” The Autonomic Sys- 
tem, which psychiatrists say 
is the dynamo of the human 
soul, sits at the controls and 
generates, selects and directs 
the energies which actuate 
our emotions, has been a uni 
versal means of expression 
throughout the eons of man’s 
existence. Yet, it is the only 
member of the art family de- 
pendent upon a performer to 
convey its message. In this 
capacity the musician becomes 
the medium for the ventrilo- 
quist of the soul. 


Music itself acts as a dis- 
ciplinarian upon the musician; 
the latter in turn conditions 
the listener through the per- 
suasion of this stimulus to 
respond to the drives and im- 
pulses of the emotions. Wheth- 
er these drives associate them- 


selves with religious fervor, 
patriotic zeal or potitical in- 
trigue, music gives them ex- 
pression. 

Research and experimenta- 
tion have proved the power 
of music in its reiation to 
man’s behavior. It can increase 
or decrease the flow of the 
blood stream, reestablish 
rhythmic equilibrium, and 
help establish a state of well 
being. It may also be respon- 
sible, through the power of 
association and _ suggestion, 
for hypochondria and, in ex- 
treme cases, suicide. Like 
atomic energies, music is a 
power; and its theraputic or 
destructive nature emanates 
from the force that controls 
its application. 

Germany turned her music 
into a propagandizing agency 
for destruction and aggres- 
sion; whereas, Louis XIV suc- 
ceeded in converting the arts 
into effiminate and decorative 
ornaments of the court. 

Music is more than orna- 














CHAPPELL & CO., INC. ° 


ment and decoration. It rep- 


CHAPPELL 


resents ideas and purposes, 
imagination and fantasy. And 
through the process of inter- 
action with these attributes, 
we are able to forget our- 
selves and for a while become 
a part of the experiences that 
are associated with the con- 
tinuity of life, namely, “Hold 
on to the past, embrace the 
present, and explore the fu- 
ture.” 

Man as the product of his 
cultural environment becomes 
a composite of every influence 
that has impinged on his con- 
sciousness. And it follows as 
a natural corrolary that what 
he feels, expresses or does, 
will be conditioned by these 
experiences and reflected in 
thir expressions. 

Music interprets and dram- 
atizes the aspirations, disap- 
pointments and fulfillments 
of man’s emotional self. The 
emotions inspire and direct 
the composer in the process 
of organizing and recording 
musical symbols to communi- 
cate a desired mood or expres- 


PRESENTS 


the latest additions te 


THE SHOWCASE FOR BAND 


} Selection of Yerome Kern Souge— 


SYMPHONIC ARRANGEMENT BY ERIK LEIDZEN 


STANDARD BAND..... $3.50 
CONDUCTOR .50 


SYMPHONIC BAND... .$5.00 
EXTRA PARTS 25 


PUBLISHED BY T.B. HARMS INC. 


STANDARD BAND..... $2.50 
CONDUCTOR 50 


SYMPHONIC BAND... .$4.00 
EXTRA PARTS 25 


PUBLISHED BY CHAPPELL & CO., INC. 


RKO BUILDING °« 


ROCKEFELLER CENTER 


A perfect sampling of famous Kern melodies, superbly arranged by Erik Leidzen. It includes such time-tested favorites 
as “I’ve Told Every Little Star”, “They Didn’t Believe Me”, “Who”, “Look For The Silver Lining”, etc. In spite of the 
wealth of material, the selection is timed at 7, minutes, a factor which will assure sustained audience interest. The 
instrumental ranges are restricted and there are no rhythmic difficulties. This is perfect for bands in the C class. 


Symphonie paraphrase « Richard Rodgers’ WHERE OR WHEN” 


This melody is conceded to be one of the finest fruits of the collaboration of Rodgers and Hart. Erik Leidzen has fashioned 
from it a concert paraphrase which will have immediate listener appeal. Perfect for bands in the C and B classes. 


WE WOULD ALSO SUGGEST MORTON GOULD’S LATEST WORK FOR BAND « “BALLAD FOR BAND’”’. 


For valuable ideas on program building for this Fall, write for our complete band catalogue. 


sion. 

Music as the language of 
the emotions is truly a com- 
municating agent, or the ven- 
triloquist of the Soul. 


Christiansen Choir 
(Continued from Page 18) 
opened the conceri with three 
numbers, “In Heaven Above’ 
(Christiansen), “Agnus Dei” 
(Morley), Florate Fillei Is- 
rael Carrisimi, and then all 
voices joined to sing “A Cra- 
die Hymn” (Christiansen), 
“Awake” (Wagner), “Praise 
to the Lord” (Christiansen). 

The final number of the 
program was sung by the en- 
tire choir with the eminent 
composer and conductor, F. 
Melius Chrisitiansen directing 
his arrangement of “Beautiful 
Saviour.” 

Singing in this 210-voice 
choir, composed of profession- 
al teachers and directors, and 
directed by the composers, 
editors, and arrangers of these 
works, was indeed an exhila- 
rating experience. 
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| National Association . 
‘ 
| Samples speak louder than Words | 
, 
« | Teachers of Singing - | | 
n- \ 
n- , 
The regional governor be among the leading Regions 
Southwestern Region of Pi in terms of membership when A COMPLETE , 
National Association of Teach- the report of the next annual 
° ° ° ° » . 
a ers of Singing, Dr. William E. Already, this is the largest CORNET BOOK 
m Jones, has spent the months National Association for mu- ) 
sa of July and August on vaca- sic teachers. It plans to go all | , 
_ tion at his mountain camp in the way toward organiza- , 
ill cool Colorado, where he did a tion of the Southwestern OF THE 
2 ag geniaene tai states, namely Arkansas, Col- ' 
_ ot of fishing and mountain orado, Kansas, New Mexico, ) 
1); hiking, as well as the matter Oklahoma, Texas, and Utah, 
- of taking plenty of rest. He All teachers who have not ' 
-™ returned to Denton early in been personally invited to 
n- Be age oon iol peonec re 
- Rag a plans to —_ through peel 4 P Dr. Wil- } ELEMENTARY 
e imtensive campaign 1t0r liam E. Jones, Professof of 
a memberships immediately Music, Texas State College for BAND METHOD 
“ after the opening of school. Women, Denton, Texas, or Dr. 
wv Southwestern Region has al- H. Grady Harlan, Box 235, , 
— ready made a high percentage Brownwood, Texas. This is 4} and-or the 
nd of increase over the member- your professional association; 
— ship of 1946-47. It is expected you need it and it needs you. 
rt that Southwestern Region will Write for a membership blank. 
———— | 
Curriculum Recommendations ; . 
(Continued from Page 9) I NT ERMEDI A TE 
eR BAND METHOD 
inflexible rule of this sort might not be altogether feasible at \ 


the moment. 


However, such a goal is recommended for early 
attainment. 


If You Are a Teacher of Musi 
F. Very specilic statements of material to be covered, prac- 
tice and recital requirements, and ensemble participation should 
be published in the catalog of each institution, all to be in ac- 
cordance with generally recognized standards, numerous exam- 
ples of which are available. Then a careful record should be 
. kept, such as repertoire sheets, and proper committees within 
the music department of cach institution should check at least 
cach semester to sce that catalog requirements are being met. 
Such records should be made a part of the individual student's 
file, subject to inspection by any accrediting agency. 


MUSIC 


And 


Ij You Will Mail Your Request 
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EDUCATION METHODS 
, : , ) 
Music education methods courses are rather well defined. ? 
They are to cover the work to be offered in the grades and in 
both junior and senior high schools. ‘Vhe institutin may, at its ‘ 
own option offer separate Majors in vocal music or instrumental , 
music, or may combine the two. Practice teaching MUST be , 
provided, in adequate amount as provided by recognized ac- , 
crediting sources, chief among which is the National Association 
of ‘Teachers Colleges. Practice teaching may be offered in con- 
junction with departments of education, but should be EX- 
5 
) 
) 
) 
) 
) 
, 
) 
) 
) 
) 
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CLUSIVELY UNDER THE SUPERVISION OF THE DE- 
PARTMENT OF MUSIC. 

There is no basis in fact for a tendency in some quarters 
to regard music education majors as inferior in musical quality 
to other types of music majors. Nowhere is thorough musician- 
ship more urgently needed than among our teachers of public 
school music. To this end it is urged that public schoo] music 
majors be given thoroughly adequate work in theory and music i 
literature, and that the highest possible standards be maintained AND FULL 
with respect to preparation in applied music. 


13 WEST 23rd St. NEW YORK-10, N. Y. 


ore 


The BELWIN ELEMENTARY and INTERMEDIATE 
BAND METHODS by Fred Weber have met with outstand- 
ing success. Their slow, thorough progress, sound pedagogy 
and careful organization build the foundation to genuine 
musicianship. Effective for groups as well as individual in- 


struction. 
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Miss Anna George Listed Among 
“W orld’s Best-Known Musicians’ 


By MARY LEE NELSON 


The old maxim relative to 
precious jewels being done- 
up-in-small-packages would 
be an apt sub-title for diminu- 
vive, talented Miss Anna E. 
George of 215 North 31st Ave., 
well-known pianist, composer 
and former faculty member at 
Mississippi Southern College. 

This maxim also is descrip- 
tive of the thumbnail sketch 
of Miss George which appears 
in “Portraits of the World’s 
Best-Known Musicians,” cov- 
ering the entire history of mu- 
sic, and recently published by 
Theodore Presser company of 
Philadelphia, Pa. 

Before the alphabetical col- 
lection of notable musical per- 
sonalities of the world was 
published in book form, it ap- 
peared continuously over a 
period of about nine years in 
“The Etude Music Magazine.” 

Included in the group of 
approximately 5000 musicans 
chosen from various points 
over the globe are eight na- 
tive Mississippians. Of this 
group, one is dead, and six 
others live in New York, Cali- 


fornia and other localities out- 
side their home state. Miss 
George is the only resident 
Mississippian of the group. 

A native of Enterprise, in 
Clarke county, Miss George 
declares smilingly that she is 
the only non-artistocrat of the 
group. 

“The other Mississippi-na- 
tives mentioned in the volume 
are from artistocratic towns— 
like Aberdeen, Columbus, 
Woodville and Vicksburg,’ 
she said. “But I hail from En- 
terprise.” 

The others of the Mississip- 
pi group are: Margaret Wheel- 
er Ross of Vicksburg, now of 
Phoenix, Ariz.; William Grant 
Still of Woodville, now of 
Hollywood; Steil Andersen of 
Ioa, Miss., present address ua- 
known; Chalmers Clifton of 
Jackson, now of New York 
City; Charles E. Dancy of Co- 
lumbus, now of New York 
City; Amy Fay (deceased) of 
Bayou Goula, and Watertown, 
and Edith Hatch of Aberdeen, 
now of Anaconda, Mont. 

As a teacher, Miss George 
has had widespread experi- 





NEW .. . Ludwigs Score Again 


The Outstanding Band Concert “HIT” of the Year! 


HAROLD L. WALTERS’ “Bobby Sox” Suite 


(1) Sox on Parade 
Gleen C. 


HAROLD L. WALTERS’ 


A. LOUIS SCARMOLIN’S 


of “LITHUANIAN RHAPSODY,” 





(2) Browsin’ Round (Blues) 
3ainum says: “Bobby Sox Suite is a sure-fire hit. Band 
Directors who have occasion to use novelties of a swing type will 
take no chance in ordering it “sight-unseen”’. 

Full Band $6.00; Symph. Band $8.00; Piano solo $1.00 


“Western Idyl”—Overture 


A NEW Class C (grade 3) overture for Contest, Festivals or Con- 
cert. Bands will enjoy playing this overture by this brilliant Amer 
ican composer. A 1948 Texas required number, 

Full Band $4.50; Symph. Band $6.50 


“Marco Polo”—Overture 


A NEW outstanding band work. (Class C or Gr. 3) by the composer 
whose numbers are constantly in 
demand. Seleeted as required number on the Texas 1948 list. 

Full Band $5.00—Sym. Band $7.00 


ALL ABOVE NUMBERS PUBLISHED CONCERT 
FROM ENGRAVED PLATES 


“Ludwig publications are Consistently GOOD”! Walter Olsen 


Ask to see them at your dealers, or Order from 


LUDWIG AUSIC 


(3) Bobby Boogie 


SIZE 


Nebr. State Band Association 





PUBLISHING C9 





323 Frankfort Avenue 
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Cleveland 13, Ohio 


Mrs. Pat Apgood And Sam Kurtz 
Have Musical, Military W edding 


By JACK MILLS, 
President Mills Music, Inc. 


Mrs. Pat Apgood was wed 
to Warant Officer Sam Kurtz 
at the Bolling Field (Washing- 
ton, D.C.) Chape! on Sunday 
afternoon, July 13th. Officiat- 
ing was Major Dwight Men- 
gei, Chaplain, U.S. Air Forces. 

The bride was given in mar- 
riage by Lt. Commander 
Charles Brendler, U.S. Navy 
Band Director, and the ma- 
tron of honor was Mrs. R. G. 
Poole. Major George S. How- 
ard, U.S. Army Air Forces 
Band Director, was best man. 

Until her marriage, the 
bride was a member of the 
educational department and 
Southern disirict manager of 
Mills Music, Inc. She is a 
graduate of the University of 





ence—at Flora McDonnell 
College, Red Springs, N. C.; 
at Bush Conservatory, Chi- 
cago; at Baylor College, Bel- 
ton, Tex.; and at Mississippi 
Southern. 





Wyoming and a member of 
Simga Alpha Lota, honorary 
music sorority. 


Mr. Kurtz, assistant conduc- 
tor of the U.S. Army Aijir 
Forces Band, served with the 
Red Cross in North Africa un- 
til 1943 when he enlisted in 
the U.S. Army, leading ser- 
vice bands in Africa and Italy. 
He also served as field tech- 
nical adviser for bands with 
the music branch of Special! 
Services, New York City. Mr. 
Kurtz graduated from Blooms- 
burg, Pennsylvania State 
Teachers College, and from 
Penn State. He is a member 
of Phi Mu Alpha, honorary 
music fraternity. Before the 
war he taught in the schools 
of Stroudsburg, Pennsylvania. 
He is the composer of “Bolero 
Non.” 


The Editor, Mrs. Harlan, and son 
Billy enjoyed a short vacation in 
Albuquerque visiting the Lee Dan- 
felser family of the very unusual 
Danfelser School of Music, and 
the Fred Fink family, all former 
‘Yexans. The trip included the 
Carlsbad Caverns on Labor Day. 
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TELKA S. STAFFEL, Pianist 
STAFFEL SCHOOL OF PIANO 
All Levels of Instruction 


San Antonio, Texas 











Address: 


LLEWELLYN ROBERTS, BARITONE 
PROFESSOR OF VOICE 
Hardin College 
Available for Personal Concerts 
Hardin College, Wichita Falls, Texas 


AND CHOIRS 
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TEXAS CHRISTIAN UNIVERSITY 


The School of Fine Arts 


Provides 
PROFESSIONAL TRAINING IN: 
MUSIC, RADIO, AND SPEECH 
For Catalogue or Further Details 


Address 
McCORKLE, 


School of 
‘Texas Christian University, Fort Worth 


ART, DRAMA, 
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Fine Arts 
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Annual Convention 


(Continued from Page 7) 





eyes” for the interesting surround- 
ings. Fascinating favors of west- 
ern mien were made for the oc- 
casion by the teachers of the 
Musical Arts Conservatory. The 
featured speaker was Dr. T. 
Smith McCorkle, Dean, School of 
Fine Arts, Texas Christian Univer- 
sity, whose plea was for a more 
uniform basis of pre-college know- 
ledge of music on the part of en- 
tering freshmen. Dr. McCorkle 
made it plain that such training 
would be to the ultimate advan- 
tage of all concerned. Musical en- 
tertainment on the program, was 
entirely appropriate for the oc- 
casion. 

The second general session con- 
sidered: “The Private Studio as 
a Business Institution.” The chair- 
man was Mrs. Fred Gillette of the 
Fort Worth Conservatory, who is 
also student advisor for the Nat- 
ional Federation of Music Clubs. 
Speakers, fortified by their con- 
nection with schools of known busi- 
ness success, were Miss Ardath 
Johnson of Musical Arts Conser- 
vatory of Amarillo, and Claude 
Herndon of the Morgan Studios of 
El Paso. Discussion included: (1) 
the keeping of books, (2) the mail- 
ing of statements (3) the est- 
ablishing of fees, (4) the missed 
lessons, (5) the beginning age for 
students, (6) acceptance of stu- 
dents interested only in popular 
music, having in mind the jazz 
departments at Julliard, and East- 
man, and (7) the ethics of advertis- 
ing. 

The annual banquet on Friday 
evening was a session of good fel- 
lowship, where friends, deprived 
of frequent visitation, enjoyed 
themselves without reservation. A 
member whose membership ex- 
tends back, almost, to the year of 
charter membership, but who had 
not attended conventions in re- 
cent years, was Mrs. Clara Dug- 
gan Madison of Columbus. Dr. 
Lena Milam, director of music 
education in the Beaumont schools, 
was banquet chairman. Immedi- 
ately after the banquet the body 
re-assembled in the Amarillo Col- 
lege Auditorium, where an inter- 
esting, well-performed program 
was presented by Amarillo artists. 

Saturday morning the members 
divided into their professional 
groups for’ breakfast. Amarillo 
teachers were the leaders’ for 
these groups, and were: Mrs. Lu- 
cille Paschal, Voice; Miss Grace E. 
Hamilton, Dunning System; Miss 
Margaret Harris Heiny, Piano; and 
Miss Helen Strite, Other Instru- 
ments. Following this at the third 
general session, Presidetn Doty 
called for reports from local as- 
sociations, and the reports of the 
secretaries indicated that the 
Association is in good fiscal 
condition. The title of the 
Forum _ Discussion was The 
Private Studio as a Public Rela- 
tions Institution. The discussions 
were presented by Miss Mary 
Dunn, Lubbock, chairman; Miss 
Winifred Alvis, San Antonio; Miss 
Louise Dicken, Amarillo; Miss 
Jeannette Tillett, Ft. Worth Con- 
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servatory and Texas 
University; Ralph Ewing, San 
Antonio, and Miss Frances New- 
man, Morgan Studios, El Paso. The 


Christian 


subject was approached from 
standpoint of relations with par- 
ents, the public schools and the 
applied music plan, the  news- 
papers, the colleges, the church- 
es, and the radio. Following the 
regular subscription luncheon at 
the hotel, the membership disper- 
sed to return to their various 
homes over the state. A few who 
could remain over were escorted 
to the impressive Palo Duro Can- 
yon, some twenty-five miles dis- 
tant from Amarillo, by the com- 
mittee from the Amarillo Associ- 
ation. 

The oficers who administered 
the afairs of the association during 
the past year were the following: 
E. Wiliam Doty, Dean, College of 
Fine Arts, University of Texas, 
Austin, president; Miss Grace 
Switzer, Dallas; Dr. Lena Milam, 
Beaumont, and Dr. Archie Jones, 
University of Texas, Austin, vice- 
presidents; Miss Ruby K. Law- 
rence, Dallas, secretary-treasurer; 
E. Clyde Whitlock, Ft. Worth Con- 
servatory, permanent _ director; 
Miss Ardath Johnson, Musical 
Arts Conservatory; Dr. Paul van 
Katwijk, Southern Methodist Uni- 
versity, Dallas; Dr. Stella Owsley, 
Texas State College for Women, 
Denton; Mrs. William J. Kearney, 
Houston; Mrs. La Rue _ Conlon, 
San Antonio; and Julien Paul 
Blitz, Texas Technological Col- 
lege, Lubbock, the directors. 

Charter members in attendance 
were: Miss Maud Chartrand, Tem- 
ple; Miss Grace Switzer, Dallas; 
and E. Clyde Whitlock, Ft. Worth. 

Amendments to the Constitution 
as adopted are presented as fol- 
lows: 

Article I—Section VI amended 
to read: may secure affiliation 
with the Association upon pay- 
ment of two dollars for each local 
member. 

Article I—Section VII added: 
in order that the State Association 
may more effectively serve its 
membership, the state shall be di- 
vided into nine regions as folows: 

Region 1 includes the following 
counties: Wilbarger, Wichita, Clay, 
Montague, Knox, Baylor, Archer, 
Stonewall, Haskell, Throckmor- 
ton, Young, Jack, Wise, Fisher, 
Jones, Shackleford, Stephens, Palo 
Pinto, Parker, Tarrant, Erath; 

Region 2 includes the following 
counties: Cooke, Grayson, Deni- 
son, Dallas, Ellis, Fannin, Rock- 
wall, Hood, Johnson, Bosque, 
Hamilton, Hill; 

Region 3 includes the following 
counties: Lamar, Red River, Bowie, 
Delta, Hunt, Hopkins, Franklin, 
Titnus, Morris, Cass, Rains, Wood, 
Upshur, Marion, Kaufman, Van 
Zandt, Smith, Gregg, Harrison, 
Henderson, Rusk, Pamola, Na- 
varro, Limestone, Freeston, Leon, 
Houston, Anderson, Cherokee, 
Nacogdoches, Angelina, San Au- 
gustine, Shelby, Sabine; 

Region 4 includes the following 
counties: Coryell, McLennan, Bell, 
Falls, Milam, Robertson, Burleson, 
Brazos, Madison, Grimes, Walker, 
Trinity, Polk, San Jacinto, Tyler, 
Jasper, Newton, Hardin, Orange, 





(Continued on next page) 
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Jackson, Tennessee 


DIVISION OF FINE ARTS 


Clyde Jay Garret, M.M. Mus. Ed D. 


Chairman of 
Music 
Art 
Speech 


Fully Accredited Four-year Courses of study 


leading to B. A. Degree 


Write the Registrar 


UNION UNIVERSITY 


Jac! son, Tennessee 
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OSCAR J. FOX, Composer 


“THE HILLS OF HOME 


And many other Songs 


Gifers a Limited Number of Recitals 


During Season 1947-1948 
Featuring 
Marjorie McClung, Soprano 
and 


Bernhardt Tiede, Baritone 


For Terms: Address 


Oscar J. Fox, 328 E. Mulberry 


Telephone, Parkview 2-8162 


(If no answer, call: 


Mrs. Lorance Dossett, 


220 Corona, Telephone, Travis 3120) 


SAN ANTONIO, TEXAS 


” 


Ave. 
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Montgomery, Liberty, Jefferson, 
Chamber, Washington, Waller, 
Waller, Harris, Austin, Fayette, 
Colorado, Lavaca, Wharton, Jack- 


son, Matagorda, Ft. Bend, Bra- 
zoria, Galveston; 


Region 5 includes the following 
counties: Williamson, Gillespie, 
Blance, Travis, Lee, Val Verde, 
Edwards, Real, Kerr Bandera, 
Kendall, Comal, Hays, Caldwell, 
Bastrop, Hinney, Uvalde, Medina, 
Bexas, Guadalupe, Gonzales, Ma- 
verick, Zavalia, Frio, Atascosa, 
Wilson, De Witt, Karnes, Dimmit, 
La Salle, Live Oak, Bee, Victoria, 
Goliad, Refugio, San Patricio, Cal- 
houn, Arkansas; 

Region 6 includes the following 
counties: Scurry, Mitchell, Nolan, 
Taylor, Callahan, Eastland, Ster- 
ling, Coke, Runnels, Coleman, 
Brown, Comanche, Tom Green, , : . = wee re 
Concho, Schicicher. MeCullouch. Dr. rl Allison reports the sea- 
San Saba, Lampasas, Crockett, son just closed as the greatest 
Menard, Sutton, Kimble, Mason, in the history of the National 
Llano, Burnet, Mills; Guild of Piano Teachers. 

Region 7 includes the following 
counties: Dallam, Sherman, Mans- ; wins io 
ford, Ochiltree, Lipscomb, Hartley, 
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, Wheeler, Deaf Smith, Randall 
Moore, Hutchinson, Roberts, Hemp- > ; ‘ 
F gt as Armstrong, Donley, Collingsworth, ; hae ‘ : ‘ 
hill, Oldham, Potter, Carson, Gray, Parmer, Castro, Swisher, Briscoe, Oscar J. Fox, Eminent American Composer, Expe- 
? Hall, Childress, Bailey, Lamb, rienced one of his most interesting concert seasons 
? a pm lage ee Bh ga ey during July. Mr. Fox is spending August and Sep- 
? 145 UNIFORMS Dickens, “ae Yoakum, el tember in New York. He will return to San Antonio 
4 2 ¥ Lynn, Garza, Kent, Gaines, Daw- during October. 
. Beautifully Pictured son, Borden: 
. Region 8 includes the following — _ 
— COLORS counties: Webb, Duval, Jim Wells, 
Two Style Nueces, Kleberg, Zapata, Jim 
--94 Books Hogg, Brooks, Kenedy, Star, Hida- 
lgo, Cameron, Willacy; 
} Region 9 includes the following v ‘ 
Y ae counties. El Paso. Hudspeth, cue. | CHRISTMAS IS AROUND The CORNER 
\ No. 440 for berson, Loving, Winkler, Andrews, 
) | aa Schvol Martin, Howard, Ector, Midland, T ‘ 
) gies Colleg Glasscock, Ward, Crane, Upton, PLAN YOUR PROGRAM NOW 
, Reagan, Reeves, Jeff Davis, Pecos, 
Presidio, Brewster, Terrell. 
4 ’ ’ | ’ 
? ; : Article I1I—Section VIII added: UNUSUAL CHORAL MUSIC 
y csesiaihions The Vice-Presidents and Directors 
\ of the Association shall have as 
? CLOTH.... one of their duties the extension of 
\ 60 Shades the state organization within the 
12 Qualities region in which they reside. BORN IS JESUS IN BETHLEHEM (Puer Natus)—Bossi-Watson 
i If desired, we will DESIGN Article IlI—Section IX added: SA or TB, W3257, 15c SSA, W3258, 16c TBB, W3259, 16c 
.) uniform especially for you. On a majority vote of two or more SATB, W3260, 16c 
; School and Band Banners, district associations of any re- A well-known pastorale by the famous Italian composer, C. Adolfo Bossi, 
4 Flags, Throwing Flags. gion a regional convention shall now published in choral form with English and Latin text. 
5 @ Special Folder in Colors. j 
' oe ER rock ot Noone Sed | CHRISTMAS DAY IN THE MORNING—Charles R. Cronham 
) DeMOULIN Bros. & Co. oe : : (With Soprano and Bass Solos) —SATB, W3234, 18e 
) regional convention shall be pre- 
} C3 58 23 3. B'S © OS FD ee © FO OO. Red E- sided over by a Director or Vice- | A brilliant composition which has an unusual carol-like quality that 
4 President, resident, in that dis- makes it perfect for all Christmas programs. 
d trict. MARY'S BABY—Carl Parrish 
) sili aan ai SSA, W3305, 18c — SATB, W3272, 20c 
) 7 
] A Christmas anthem by Carl Parrish of a poem by Shaemus O’Sheel. 
ATTENTION! Music Teachers of Texas The arrangement is touching and spiritual, in modern modal style. 
THE CHRISTMAS CHILD—Arr, C, Alexander Peloquin 
OUR SHEET MUSIC DEPARTMENT A Cappella—SATB, W3294, 16c 
y. agnifice Noel, adapted from e origin: french song, in ¢ - 
is complete in every detail. One of the largest in the South. uae anise ‘English mn} coy ee en 
PROMPT SERVICE All Prices Net 
\ Open a Charge Account with Us and See the Difference 
, J R REED MUSI M. WITMARK & SONS 
i C CO. RCA BLDG. ROCKEFELLER CENTER, NEW YORK 20, N.Y. 
Established in 1901 AUSTIN, TEXAS 
| 
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Concert Manager Is 
Back From Mexico 


George H. Dalrymple, con- 
cert manager, has just return- 
ed from Mexico City where he 
presented several artists in 
concert recitals. One George 
Haddad, Canadian pianist 
gave five recitals with great 
success. Mr. Dalrymple tinds 
conditions in Mexico much 
changed since the war ended. 
President Aleman upon tak- 
ing office appointed Carlos 
Chavez ,famous Mexican con- 
ductor and composer, to be 
director of the institution o1 
Fine Arts which inciudes the 
Bellas Artes where the sym- 
phony orchestras and Opera 
are presented. 


It is hoped the new admin- 
istration will issue some unl- 
form and simple laws govern- 
ing the permits and other 
legal documents that must be 
obtained betore an artist can 
appear in recitals. At present 
the mass oi red tape involved 
is so overwhelming it is no 
wonder that the many guest 
stars are quite disheartened. 
There is a fine musica! audi- 
ence in Mexico City and art- 
ists from this country are weii 
received. 





Soloists Engaged 
For Dallas Festival 


Antal Dorati, conductor of the 
Dallas Symphony Orchestra, com- 
pleted arrangements for his solo- 
ists and choral groups to appear 
Jan. 14, 17 and 21 in the choral 
festival off the subscription list. 

Although the resignation of Dr. 
Wilfred C. Bain as head of the 
music school at North Texas State 
College, Denton, and his retirement 
as leader and developer of its re- 
markable choirs was an upset to 
Mr. Dorati’s plans, he announces 
he will collaborate with the Den- 
ton college through Dr. Bain’s suc- 
cessor. 

The schedule with partial list of 
soloists follows: 

Jan. 14, Bach’s St. Matthew’s 
Passion with the NTSC Chorus and 
choir. Soloists would be Elizabeth 
Bollinger, soprano; Winifred Heidt, 
mezzo-soprano; David Lloyd, ten- 
or; Ralph Herbert, baritone; 
James Pease, baritone. 

Jan. 17, Verdi’s Requiem Mass 
with Frances Yeend, soprano; Miss 
Heidt, Gabor Carelli, tenor; Mihai 
Szekely, basso. Also to be given on 
this program is Pergolesi’s “Sta- 
bat Mater,” probably with the Apol- 
io Boys Choir of Dallas, with whom 
negotiations are proceeding. 

Jan. 21, Beethoven’s Ninth Sym- 
phony with the NTSC Chorus, Miss 
Bollinger, Miss Heidt, Mr. Carelli 
and probably Mr. Szekely. Also 
Koday’s “Psalmus Hungaricus” 
with the NTSC Chorus and a chil- 
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dren’s choir from the Dallas pub- 
lic schools. 


All soloists except Mr. Lloyd and 
Mr. Pease have sung with Mr. Do- 
rati and the Dallas Symphony. 

An effort will be made to aug- 
ment the NTSC Chorus with Dal- 
las voices for the Beethoven Ninth. 


The newly organized Dallas Ora- 
tovio Society plans to prepare 
Haydn’s oratoria, “The Creation. ’ 
i: work progresses as scheduled, 
this will be added to the sym- 
phony’s festival list as a fourth 
event, to take place probably on 
Jan. 24. 





Heart Attack Fatal 
To Dr. A. Hemphill 


By RALPH D. CHURCHILL 


Funeral services were held 
Thursday, July 24, at the Oak 
Lawn Methodist Church in 
Dallas for Dr. Andrew Hemp- 
hill, veteran voice instructor 
and choir director of Fort 


Worth and Dallas, who died 
of a heart attack July 22 at 
his home in Dallas. 


Dr. Hemphill was a native 
of Lebanon, Missouri, and 
came to Texas in the early 
1900s. He studied and taught 
music in Paris, France, and 
New York City. 


For many years he was 
choir director at Broadway 
Baptist Church, Fort Worth, 
Texas. 


Soon after his graduation 
from Southwestern Universi- 
ty in Georgetown, he came to 
Fort Worth and joined the 
music faculty of the old Poly- 
technic College. He taught 
there for a number of years 
before going abroad to study. 
Dr. Hemphill became head of 
the music school at Birming- 
ham-Southern University, 
Birmingham, Alabama, and 
served eight years. 

He served as teacher of 
voice at Southwestern Baptist 
Theological Seminary, Fort 
Worth, a major portion of the 
time from 1919 until the time 
of his death. He left at dif- 
ferent time for periods of 
study. 

Surviving are his wife; a 
sister, Mrs. Mary Weaver of 
Sunset, and two _ brothers, 
Mart and Robert Hemphill, 
both of Saint Jo. 





Concert manager George UH. 
Dalrymple, who is spending the 
summer in Los Angeles, writes in 
for renewal of subscription and 
states that many Californians com- 
mend and will support SOUTH- 
WESTERN MUSICIAN. 





Che (Well Rnown Song 
GESU BAMBINO 


by Pietro A. Yon 


is now available in arrangements for Band and 


Orchestra and is recommended for all 


CHRISTMAS SCHOOL PROGRAMS 





Orchestra arranged by Maurice Baron 


Symphonic $4.00 
Standard : ; F 2.50 


Band arranged by Eric Liedzen 


Symphonic $4.00 
Standard . ; < 2.50 


J. FISCHER & BRO. 


119 West 40th St., 
NEW YORK 18, N. Y. 
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Start the Season with... .. 


NEW CHORAL MUSIC 


O’er Bethlehem’s Plains—Danish Carol (S.A.T.B.) 

H. Alex Matthews .16 

Bow Down Thine Ear, O Lord (Psalm 86) (S.A.T.B.) 
Wm. Presser. 16 
Solon Alberti .15 
Dvorak -Baird .15 
Dvorak-Baird .16 
Dvorak-Bairdg .15 
Mendelssohn-Drum .16 
Mendelssohn-Drum .16 
Richard Purvis .18 


A Nation’s Prayer (S.S.A.) 

Hear My Prayer, O Lord (S.A.) 

By, the Waters of Babylon (S.A.) 

I Will Sing New Songs of Gladness (S.A.) 
How Sweet [I Roam’d (S.S.A.) 

Tears, Idle Tears (S.S.A.) 

The Road’s End (S.S.A.) 


Sample copies sent upon request 


NEW INSTRUMENTAL MUSIC 


Basic Technical Studies for the French Horn— 
Harold Meek 1.50 


Quintet in F for flute, oboe, Bb clarinet, F horn, and bassoon— 
Mozart-Cailliet 2.00 


Three Part fugue in C minor for flute, Bb clarinet, and bassoon— 
Bach-Tarlow 1.00 


ELKAN-VOGEL CO. INC. 


1716 Sansom Street Philadelphia 3, Pa. 
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Reiter Featured In 
“Time” Magazine 
By CHARLOTTE PHELAN 


Conductor Max Reiter of 
the San Antonio Symphony 
was featured in the music sec- 
tion of the July 15 issue of 
TIME Magazine in a story 
captioned “Success in Texas.” 

The report came as a result 
of Reiter’s successful appear- 
ance as guest conductor of the 
well-known American Broad- 
casting Company Symphny in 
a nationwide broadcast, orig- 
inating in New York, on July 
5. 

The Time article devotes its 
attention to Reiter’s arrival 
in the United States as a ref- 
ugee European conductor who 
had left a distinguished career 
behind; his decision to cast 
his lot in Waco, Texas, instead 
of crowded Eastern music 
centers; the development of 
the Waco Symphony and the 
ultimate growth of the San 
Antonio Symphony to _ its 
present eminence. 

The magazine quotes Ar- 
turo Toscanini in his comment 
following Reiter’s appearance 
in an NBC broadcast last sea- 


son: “A fine performance 
which is a thing that does not 
happen very often even with 
famous orchestras and widely 
publicized conductors.” 


Reiter also accepted an in- 
vitation as guest conductor of 
the famed National Broadcast- 
ing Symphony for its Sunday 
afternoon coast-to-coast 
broadcast, September 7. 


Series Of Choral 
Clinies Are Held 


Marion Flagg, director ot music 
education in the Dallas _ public 
schools, is the first of eight Dailas 
choral and voice instructors to 
conduct a choral clinic for -male 
voices in the summer series spon- 
sored by the Dallas Male Chorus. 
Instruction was open to all male 
singers without charge. 

Although the idea of choral] clin- 
icc is not new, the DMC’s policy of 
inviting all men of all choral 
sroups in the city to participate is 
believed to be unprecedented. One 
zim is to give every chorister and 
would-be chorister a ‘“bird’s-eye 
view” of choral singing. Otherwise, 
the point of departure for the clin- 
ics will be items usually used as 
contest criteria—appearance, dic- 
tion, ensemble, interpretation. The 
overall purpose is not to establish 
a new choral group, but to 
strengthen existing choirs and cho- 





ruses of Dallas. 

Instructors for subsequent clin- 
ics were Llewellyn Roberts, head 
of the choral department at Hock- 
aday School, July 14; Glen John- 
son, director of the First Method- 
ist Church choir, July 21; Henry 
Sanderson, director of the St. Mat- 
thews Cathedral choir, July 28; 
Joseph Lupkiewicz, head of the 
voice department at Southern 
Methodist University, Aug. by 
Bruce Dougherty, vocal instructor 
at Hockaday School, Aug. 11; V. 
Earle Copes, director of the High- 
land Park Methodist C.uurch choir, 
Aug. 18; Dr. Clyde Jay Garrett, di- 
rector of the Southwestern Con- 
servatory, Aug. 25. 

Miss Flagg was formerly con- 
nected with the Horace Mann dem- 
onstration schoo] at Columbia Uni- 
versity in New York. In Dallas for 
the past seven years, she is on the 
executive committee of the Dallas 
Symphony Orchestra and the new- 
ly formed Dallas Oratorio Society. 


Dallas Will Hear 
Lecture Concerts 


By CLAY BAILEY 
Dallas Times-Herald 





A local development of consid- 
erable potentialities is the Village 
Music Review Club, which will 
present a series of lecture con- 
certs at Scott Hall beginning in 
September. 


The general] idea of the series is 


to combine performance of classi- 
caj compositions and commentary 
in such a way as to further under- 
standing and deepen enjoyment 
of a particular work. Frequently 
celled the universal language, mu- 
sic in many instances still demands 
an interpreter. 

An outgrowth of lecture’ pro- 
grams conducted the past two sea- 
sons in the Village Music Studios 
by Edward and Jean Deis, Dallas 
duo-pianists, the enlarged  pro- 
gram will be conducted by these 
young artists. 

Several names prominent in mu- 
sic in this area, from the stand- 
points of both promotion and per- 
formance, are included in the gov- 
erning board which has been eh- 
‘listed. They are: D. Gordon Rupes, 
Jr., Eli Sanger, Howard Beasley, 
Siivio Scionti, Edith James, Ha- 
zé] Cobb, Bessie Susong, Mesdames 
Henry Inge, T. A. Blakely, Heigh- 
ton James, J. L. Griffiths, Ray A. 
Stehr, Luther M. Jordan and Al- 
bert Couchman. 

if the new and ambitious pro- 
gram of the Village Music Review 
Club at Scott Hall catches on it 
may set a pattern for similar clubs 
in other parts of the city. The 
special slant is toward parents, 
ihe notion being that the current 
broad appreciation program of the 
Dallas Public Schools will take 
eare of the youngsters. 

The project has much to com- 
mend it and will be watched with 
interest when its monthly pro- 
grams start a few weeks hence. 





SCHOOL BAND AND ORCHESTRA DIRECTO 
Smooth Sailing Ahead 
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~ Plan your programs the EASY CARL Sw 
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7” FISCHER WAY this fall 
For with either our Band or Orchestra Planning catalog you may chart your course through the coming year’s many pro- 
gram requirements with a minimum of effort. You will have at your command a choice of stimulating, SELECTED, GRADED 
AND CLASSIFIED compositions to meet the individual needs of your band or orchestra. 
These catalogs contain material suitable for every grade of skill... for every type of performance. Let them simplify 
1.50 your task, 
” Send for your free copy today—— 
Program Planning for Your Band 
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REVIEW OF 


Contemporary music reviewed by Frederick L. ‘Vhiebaud, 
Associate Professor of Piano, Howard Payne College, 
Brownwood, Texas 


PIANO - EDUCATIONAL 


PIANO COURSE, John W. Swaum, (Belwin); first grade; 
excellent material tor children; very imteresting, melodically, 
and uselul, technically. , 

FOR ME AND MY PIANO, (Summy); Book 3; twelve pro- 
gressive piano pieces, each selection available in sheet torm; 
good supplementary material. 

THRE LITLE PIECES FOR PIANO, (1) “Whistling 
for Johnny,” (2) “Walking with Barbara,’ and (3) “Lullaby for 
Mark,” Carl A. Wirth, (#lkan-Vogel), grade three; in modern 
style, interesting teaching material. 

TWO COMPOSITIONS FOR LEFT HAND ALONE, (1) 
“Prince Fairy Foot,” and “A Happy Heart,” Bernice B. Bent- 
ley, (Summy); good left hand material. 

ROSES 1N THE RAIN, Stanford King; grade one; useful 
recital piece lor children. 

THE RUNAWAY BROOKLET from THREE WOOD- 
LAND SCENES, Marie Suel-Holst, (Summy); grade two; a good 
leit hand study. 

SPICE ON THE ICE, Arthur Zepp, (Summy); valuable 
scale and chord piece. 

JACK IN THE MUSIC BOX, L. L. Loth, (Summy); grade 
three; a good, tuneful piece tor recital. 

JUMPING ROPE RHYME, Laura Coupland, (Summy); 
tunetul for little tots; may be taught by rote. 

PLANO - SOLOS 

SONATINA, Paul Bowles, (Elkan-Vogel); ultra-modern, 
original, and consists of three movements; ail of these demand 
advanced technical training. 

POEMS FOR PIANO, Vol. 2, V. Perichetti, (Elkan-Vogel); 
consists of five short poems. 

CANZONET AND CAPRICE, Isadore Freed, — (Elkan- 
Vogel); impressionistic; use of old modes in both numbers; very 
playable. 

WALTZ RHAPSODY, (Johann Straus’s “Roses from the 
South”), Paul Stoye, (Summy); a showy concert number. 

VOICE (Sacred Solos) 

COLLECTION OF SONGS FOR WORSHIP; arranged 
for medium voice by Allanson G. Y. Brown, (C. Fishcher); an 
excellent collection, well arranged; includes compositions from 
the 16th century to the present. 

O MASTER, LET ME WALK WITH THEE, Harry R. 
Wilson, (C. Fischer); of medium dilficulty; very singable. 

NOW THE DAY IN SPLENDOR DAWNS, Frank La- 
Forge, (C. Fischer); an excellent number in every respect. 

LET NOT YOUR HEART BE TROUBLED, Virginia 
Snyder, (Elkan-Vogel); a good number; of medium range. 

THERE SHALL BE NO MORE NIGHT, David Wood, 
(H. W. Gray); arranged for high voice; a beautiful composition. 

VOCAL (Secular) 

FOUR SONGS, (1) “Sister Jane’, (2) “The Lover as Mir- 
ror’, (3) “The Twisted Trinity”, and (4) “My Little Mother’ 
David Diamond; the last named seems to be the best. 

THREE SONGS OF SISTER MIRIAM, (1) “Woven in the 
Sky,” (2) “Confession,” and (3) “Give Me the Sun”, Granville 
Bantock, (Goodwin & ‘Tabb, Ltd.); words by Sister Miriam; in- 
teresting songs. 

THREE SONGS, (1) “After Parting”, (2) “To Night’, and 
(3) “Love Me”, Stanley P. Trusille, (Elgan-Vogel); not difficult; 
melodious. 

SO WAITS MY HEART, Music by Lionel Barymore, (C. 
Fischer); a catchy popular number; easy to sing. 

CHORUS 
GIVE ME A FAITH, (S.A.T.B.), Roberta Bitgood, (H. W. 
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NEW MUSIC 


Gray); anthem for mixed voices with soprano, and alto or bari- 
tone solos; this anthem is excellent for the small choir. 

THE VOICE OF THE LORD, W. D. Still, (M. Witmark 
& Sons); four-part-mixed voices with tenor solo; a beautiful num- 
ber in old Hebrew style; but rather difficult for the average 
choir because of the various augmented intervals. 

A CAROL OF THE ANNUNCIATION, (S.A.1T.B., Elmei 
Burgess, (H. W. Gray); anthem mixed voices; suitable for 
Christmas or Advent; written in the Dorian Mode; beautilul 
baritone and soprano solos. 

MORNING HYMN, 1. ‘Teritus Noble, eminent Organist 
and Composer, (H. W. Gray); an excellent number for the ex- 
perienced choir. 

AVE, VERUM CORPUS, Josquin des Pres, edited and ar- 
ranged by Alfred Scott, Choral Art); amolet for chorus, soprano 
1-2 and alto; flowing counterpoint, beautiful voice leading, fairly 
easy, a good anthem for general] use. 

O LORD, INCREASE MY FAITH, arranged by Charles 
R. Cronham, (M. Witmark); A Capella; somewhat in the style 
of Bach. 

THE LORD IS GREAT IN ZION, Richard Kounts, (Gal- 
axy Music Corp.); an anthem for mixed chorus with tenor solo 
and soprano and alto duet. 

PEACE SHALL PREVAIL, Lilly Strickland, (Elkan-Vogel), 
anthem for mixed voices; very grandiose in style; requires a 
large choir to achieve the best effect. 

WHILE SHEPHERDS WATCHED, Frederick C. Schirei- 
ber, (H. W. Gray); Christmas carol for women’s voices; a 
smoothly flowing number. 

WE LOVE THE PLACE, O GOD, Anne Versteeg McKit 
trick, for mixed voices, organ accompaniment, or may be used 
A Capella; very good number. 

DID JESUS STAY WITH GRIEF AND SORROW, C. 
Marvin Fewell, (H. W. Gray); anthem for mixed voices; uselui 
for Lent, or general use. 

O SAVING VICTIM, Paul Callaway, (H. W. Gray); an 
them for mixed voices; may be used for Lent or Communion. 

A HYMN OF THE IMMORTALS, David McK. Williams, 
(H. W. Gray); chorus for mixed voices with baritone, alto and 
tenor solos; this anthem may be used to good advantage n spe- 
cial occasions; it is rather long for general use. 

MIDWINTER CAROL, Ralph E. Marryott, (H. W. Gray): 
anthem for mixed voices with solo or children’s choir; an an- 
them in hymn style; especially good with children’s voices. 

GO, TELL IT ON THE MOUNTAINS, Ralph E. Marry- 
ott, (H. W. Gray); a Negro spiritual suitable for Christmas; ar- 
ranged for mixed voices with baritone solo, 

COSSACKS’ SONG, Trepack from the “Nutcracker Suite” 
(Tschaikowsky), arranged by Lucy A. Alexander, (H. W. Gray); 
for chorus of men’s voices; a dandy number for college or high 
school. 

THREE AMERICAN EPISODES, (1) “Western Wagons,” 
“Negro Spirituals”, and (3) “Johnny Appleseed”, Joseph Alex- 
ander, H. W. Gray); arranged for chorus of mixed voices. 

FLAX, MY FLAX, arranged by A. Liadov, (Leeds); fon 
mixed chorus; a humorous number well adapted for high school 
use; Russian folk song for mixed voices. 

AT THE GATE, arranged by A. Goedicke, (Leeds); fon 
mixed chorus with baritone or tenor solo; a grand number fon 
glee club; full of humor and vitality. 

FROM EMILY’S DIARY, a new secular cantata for women’s 
voices by Ernst Bacon, has just been published, it was announc- 
ed by G. Schirmer. ‘The cantata was first performed by the St. 
Cecilia Society, under the direction of Hugh Ross. Based on 
poems by Emily Dickinson, it offers a program of moods, tem- 
pos, and tonalities. Any of the songs may be presented singly, 01 





(Continued on Page 32) 
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-- REVIEW OF BAND MUSIC - - 


Reviewed by Dr. D. O. Wiley, Director, Texas ‘Tech Bands 


SOUTHERN MUSIC COMPANY at San Antonio has re- 
cently released the following: 

TIRCIS OVERTURE by Henri Senee—Arr. by L. W. Chi- 
dester. 

(Full Band $4; Symphonic Band $6) 

Here is a Line little overture arranged by an adopted ‘Texan 
and published by a Texas publisher. At times it “thins down” 
to a very few instruments, some of them being the secondary 
instruments in the band, and carelul preparation should be 
given to the number as a whole; it is one of the three required 
numbers on tne Class & 1948 list. You will find this a fine addi- 
tion to your library, regardless of class. 

ROMANTIC OVERTURE by Forrest Buchtel. 

(Full Band $4.50; Symphonic Band $6.50) 

Another of Buchtel’s easy and tuneful overtures. As usual, 
Mr. Buchtel has done a fine job of scoring, and this sounds “big” 
in many places, with lull use of the whole band in its powertul 
registers. It is one of the ten on the 1948 Class B list. 

FROM HEAVEN ABOVE—Choral Prelude by Bach—Arr. 
by Don Malin. 

(Full Band $3; Symphonic Band 94.50) 

Here is a line casy bach Pretude that will find its place in 
the library ot bands ot all classes. Well arranged, it calls on all 
sections OL the symphonic band. Caretuliy prepared, it is color- 
iul, Won't slight a single note here. ‘They are all important. 


JUNGLE JUMP by James E. Handlon. 

(rull Band 34; Symphonic Band $6) 

Boys, tune up those tympani, and get ready to “take a ride” 
on same, Get your tom-toms ready, for you will need them. ‘Vhis 
will make you a nice program number for a medium advanced 
band, and snould satisly the younger generation in your audi- 
ence who want theirs said with rhythm. 


CARL FISCHER has recently released the tollowing: 

hMiFLH AGT TO THE OPERA FAUST by Gounod-Arr. 
Henning. 

Phis is one of the three on the Class AAI required list fon 
1948. That it is line music, there is no question. It has many 
really high spots, some dramatic solos for the baritone, trom- 
bone and cornets. You Class AAI boys will get a bang out of 
this one. It is all wool, and a yard wide. 

RENDEZVOUS WITH DESTINY by Carl Frangkiser. 

(Full Band 34; Symphonic Band $7) 

Here is one of Frangkiser’s better overtures. As the title 
would suggest, it is of the dramatic type, and highly dramatic. 
Good study material for various combinations of rhythmic pat- 
terns. It is one the suggested program material for 1948. 


HILLBILLY trom “Americana, Mood Sketches No. 3” by 
Morton Gould—Arr. by David Bennett. 

(Full Band $3.50; Symphonic Band $6) 

Of all the younger American composers, Morton Gould has 
been one of the most successful in catching a mood and building 
an interesting composition. Here, he takes the “mountain mus- 
ic” type, and weaves a wonderlully interesting piece that will 
be a delight to our more advanced bands. Good program music. 

THE SPIRIT OF MUSIC (for Chorus of mixed voices and 
band) by David Bennett. 

(CM 6226 Choral Score $.20; Full Band $2.50; Symphonic 
Band $4.25). 

We have played this one, and heard it performed with 
Chorus at Dr. John Paul Jones Music Camp at Tahlequah, 
Oklahoma, this past August. It is a fine program number for 
the participation of your whole schoo] music system. Not diffi- 
cult. Makes good use of a soprano soloist. 
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Modern Symphonic Band editions of some old Carl Fischer 
publications: 

FINGAL’S CAVE Overture by Mendelssohn—Arr. Seredy. 

We need not go to any detail concerning this standard that 
has been catalogued for many years. This new edition is fully 
scored for the modern band. For the better and more advanced 
bands. 

CAUCASIAN SKETCHES (Suite in four parts) by Ippoli- 
tov-lvanov—Arr. by Salranek. 

(Full Band $5; Symphonic Band $8) 

This fine Suite has been brought up to date, and now is 
available for the modern band. It is music of the highest class, 
and is fine program material. 

THE MAID OF ASTURIA, Overture by Benedetto Secchi- 
Arr. by Iasilli. 

(Standard Band $3.50; Concert Band $5; Symphonic Band 
$6.50). 

If you want something in the old Italian school that is not 
too difficult, but still has all the fine melodies and charm of 
the music of another century, then give this one a try. It is one 
of the 10 numbers on the Class AAI list for 1948. 

LES PRELUDES (Symphonic Poem) by Franz Liszt—Arr. 
Helfer. 

(Full Band $4.50; Symphonic Band $7.50) 

It was Liszt, you know, who invented the symphonic poem. 
This one is probrably the best known of all his symphonic 
poems. It is music in the grand manner, and is gorgeous lis- 
tening. Not to be played with any other than the most advanced 
bands. 


MILLS MUSIC HAS RECENTLY RELEASED THE FOL- 
LOWING FOR BAND: 

INTERMEDIATE STEPS TO THE BAND by Maurice D. 
Taylor. 

(Pupil’s book $.75; Piano accompaniment $1.25; Conduc- 
tor’s book $1.25). 

Here is what a lot of you have been watching for—a follow 
up to the same composer's “Easy Steps to the Band.” The pro- 
gression is logical, and by easy steps. A fine supplement to your 
State adopted text books. 

CARNIVAL OF ROSES Overture by J]. Olivadoti. 

(Full Band $4; Symphonic Band $6) 

As usual, Mr. Olivadoti has here written a very tuneful and 
easy overture. It was made to order for the competition—fes- 
tivals, and is one of the three required numbers in Class B for 
1948. 

VANITY FAIR Overture by G. E. Holmes. 

(Full Band $3.50; Symphonic Band $5) 

This new overture has been selected as one of the ten on 
the 1948 competition-festival lists. The beginning can be played 
as a Clarinet solo, or with the solo clarinet section. Has a nice 
baritone solo at No. 19 that will appeal to your young players. 

KINDERGARTEN MARCH Fantasy by Edwin Franko 
Goldman. 

(Full Band $3.50; Symphonic Band $5) 

Here is a good sequence to Dr. Goldman’s famous “Chil- 
dren’s March” of some years ago. Well arranged, it has many 
favorite tunes that you heard a long time ago. 

FUNICULI FUNICULA by Denza—Arr. by Lang. 

(Full Band $4; Symphonic Band $6) 

Try this one out at the end of your football season. Still 
better, take it on before the season is over. It is really an excit- 
ing fantasy on the old Italian folk song that has come in such 
guise as “Napoli” and other names. Good program music. 

MUSICAL TYPIST +by Ronnie Munro—Arr. Lang. 
(Full Band 4; Symphonic Band $6) 
A very attractive number for band alone, or with either 
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a small group may be used. Because, it does not require strong _ iN 

voices, the work should be especially welcomed by high school % Great New Football Music! 
and college groups. It is best performed with a small orchestra, r . 

but it may be done with piano alone. In Quickstep Size 


TWO MARCHES, by the noted French composer, Darius 
Milhaud, are now available as a study score. The marches, PEG 0’ MY HEART 
written in honor of Bastille Day, were commissioned by G. 

Schirmer, and first performed on December 16, 1945, by the 
CBS Symphony Orchestra under the direction of the composer. THE WHIFFEN POOF 

The first, In Memoriam, is slow, dramatic and funereal. ' SONG 
The second, Gloria Victoribus, is a gay and joyful march which 
holds promise of unusual popularity. It is interesting to note pOrianged by Pad Yoder 
that they exploit musically a European tradition of contrast in 
connection with funeral music, in which some time after the ; 


Png t dB ‘ i ° 
dirges are played it is usual to play music that is spiritual and ree waed $900 * Snes Rane 02.00 








a. AGRO 2 i a il i “ei, igs Ra i one Hee --4 
lively. /THE BIG 3 MUSIC CORPORATION 
—_— = , on ls Sales Agent For: Robbins Music Corporation * Leo Feist, Inc. * Miller Music Corporation 
, tral par - The > Peacoc , arles : rat. 
_ Orchestra parts for he White Peacock by Charles ‘I Gril 15% WestSS2nd Street © New York 19,,.N. Y. 
fes are now available for the first time, it was announced by G. > 
S J Gi i The mennaen ae becom : : f tl » moet loved ENO... Sali. ciiharesersnessessteesnes Send the following band crrangements: 
ochirmer. P fas ve € one of te PEG O° MY HEART - ae Stand. Band @ $1.00 ...... ...Symph. Band @ $1.50 
pieces in the repertoire of American music. THE WHIFFENPOOF SONG “s.........:.... Stand. Band @ $1.00 ............. Symph. Band @ $1.50 
= a Pe ” . ip NS RIE, OS Rohs ar 
SWORD DANCE from “Gayanne”, Aram Khachaturian, Wiis mu 
. . ° . . COTES, cones <sisst consccscocesssososscosadiescoononccessossosssece ‘ , = 
(Russian-American Music Publishers), arranged by Richard Mo- ve 








haupt; rhythmically exciting number available in effective adap- 
tations for orchestra and band. 

CAVALRY OF THE STEPPES, (Meadowland by Lev. 
Knipper), scored for band by Richard Mohaupt, (Leeds Music tee 7 
Corp.); a snappy, and attractive composition in keeping with 
the spirit of the old Russian Cavalry. —— 








-— ST. LOUIS INSTITUTE OF MUSIC 
Review of Band | 
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; . P John Philip Blake, Jr.—President William bb. Heyne, Mus. 1).—Director 
(Continued from Page 31) 





* A FOUR-YEAR COLLEGE 


Piano, Accordion or Xylophone solo. Not difficult, it should Accredited by the State of Missouri and member of National Associa- 


make a good program number later in the year. tion of Schools of Music. 
THE BUGLER, Cornet Solo by Edwin Franko Goldman. * NATIONALLY KNOWN—AN OUTSTANDING FACULTY 
(Full Band $4) Orchestral instruments taught by members of St. Louis Symphony 
You G. I.’s should get a bang out of this one. It takes a lot emma wer 
of the Army bugle calls, and makes an interesting solo. Nice Students from 25 States and Canada attended last year 
program material. * BACHELOR OF MUSIC DEGREE IN 21 FIELDS INCLUDING: 
WOOD! \ND SERENADE by G E He — Piano—Organ—Violin— Voice ALL Orchestral  Tnostruments 
sfAl ‘ J ai 4 4 ; ’. on ) sae 


Public School Music —Theory—Musie — Literature —Composition 


(Full Band $2.50; Symphonic Band $4) 


Tr . . . * TEACHERS’ CERTIFICATES 
Lhe young Junior high school band can make this one , a ene 
“ ” ° rere . . . . 2eC¢0 e » ri ¢ Ss i > ic Sc » j sie certificate fn “mec 
sound without too much difficult. As the name implies, it is sag IO sais rduate in Public School Musi ertificated t teach 
. = in Men SeNnooils, 
a serenade, and does not extend the players too far in any direc- 


tion. 


x* 


Special Pre-College Courses for students not prepared to do 

MANDALAY Overture by Forrest Buchtel. music at college level, 

(Full Band $4; Symphonic Band $6) 

This one has found its way as one of the three required 

> e ° ° 2 a P y : N . ° ‘ > = boat! : 
numbers on the Class C (Junior high school) list for 1948. It For Cataleg or Further Information Call Parkview 5239, or write 
is easy, tuneful, and gives the larger band some fine tonal com- 
binations to work on. ST. L 7 . 

Note: Only numbers that have been played by the review- - LOUIS INSTITUTE OF MUSIC 
er with his own band are reviewed. Some numbers that may not — — | ; ae i ; 
sound so well when played on piano might blossom out with SaES One Cemtee Avene Clayton 5, Missouri 
the full band, and vice versa. 
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Edited by HUGO FREY 


$e: Ideal for Schools, Homes, libraries and Camps! 


: Outstanding favorites everywhere . . . because these books contain the best copyrights from the 
catalogs of Robbins, Feist and Miller . . . bound in colorful ‘‘Duro-Style”’ covers for lasting use... 
published in handy compact editions . . . proven successes with every singing group ,, . many 
. songs are arranged for four-part male and mixed voices as well as for piano and voice. 








ALL- AMERICAN SONG BOOK 


155 Songs—No other book contains such an abundance of America's 
most popular copyrights. Compiled by Joseph E. Maddy and W. Otto 
Miessner, it includes Moonlight And Roses, When | Grow Too Old To 
Dream, Marching Along Together, Anchors Aweigh, etc. 
























Geoffrey O’Hara GOLDEN TREASURY SONG BOOK 


154 Songs—An unusual book with special sections devoted to ‘‘Barber 
Shop Harmony" arrangements and responsive readings. Includes Give 
A Man A Horse He Can Ride, Whispering, Charmaine, Peggy O'Neil 
and other favorites. 


or 


AMERICA SINGS 


188 Songs—A national favorite that has sold over one million copies. 
Includes patriotic songs, hymns, folk tunes, spirituals and many copy- 
righted standard successes including I'm Always Chasing Rainbows, 


Pagan Love Song, When The Moon Comes Over The Mountain, 
Singin’ In The Rain, etc. ; 


Kate Smith’s HYMNS FOR THE HOME 


114 Hymns—A remarkable collection of the world's mo‘ famous 
hymns, of every faith and religious group of the western world. In- 
cludes copyrighted favorites such as The Old Rugged Cross, In The 
Garden, Brighten The Corner Where You Are, Shepherd Show Me 
How To Go and others such as The Eastern Gate, God of Our 
Fathers, etc. 








do Price 50c each 


Write for FREE booklet describing all Robbins Pocket-Size Song Books> 


« 
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Chanks 


A LOT 
Fellows / 


For your fine volume of business in our two years of operations. William-Charles values 


greatly your business and we treasure your good wishes. 


Among the major satisfactions of our short time in business is a record of uncompromising 


fairness to our customers at all times and under all conditions. 


At a time when normal conditions are about to be restored and normal competition en- 


countered, it is a wise Choral Director, Public School Music Teacher and Band and Or- 


chestra Director who chooses his source of supply with care and good judgment. 


Give William-Charles an opportunity to prove their sincerity in wanting to give you the 


best service possible on all your music needs. 





Band and Orchestra 
Department 


King, Selmer, Olds, Penzel— 
Mueller Instruments 
Violins, Strings, Accessories 
W. F. L. & Fred Gretsch Drum 
Equipment 
Band and Orchestra Accessories 


Charles S. Eskridge, Mgr. 

















Record Department 


Classical 
Educational 
Popular 
Foreign Language Courses 
Recordings for Interscholastic 
League Music 
Memory Contests 


Mrs. Ilse Grillith, Mgr. 














Sheet Music Department 


Piano 
Vocal 
Choral 
Band 
Orchestra 
Instrumental 


Mrs. Archie Jones, Mer. 














Radio Department 


Wilcox-Gay Recordios 
Tape and Wire Recorders 
Zenith Radios and Phonograph- 
Combinations 
Record Players for School Use 
Public Address Systems 


Henry White, Mer. 








Orders filled same day received—24 hours to 48 hours service to any part of the State 





2350 Guadalupe Street 


Austin, Texas 
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Representative Is 
Named By Birchard 


C. C. Birchard and Company, 
Boston music publishers, announce 
the appointment of Mrs. Gladys H. 
Webb as their representative for 
the State of Texas. 

A native of Texas, Mrs. Webb has 
had a distinguished career as mu- 
sician and teacher, with extensive 
training in public school music. 
She was educated at North Texas 
State College, Denton, and South- 
ern Methodist University, Dallas. 
After completing her musical edu- 
cation at the Chicago Conservatory 
of Music, she sang for. several 
seasons in concert and light opera, 
with important engagements in the 
United States, Canada, and Mexico. 
Later, she taught voice in Amarillo 
wnd at North Texas State College, 
Lenton. Recently she has taught in 
the public schools of Amarillo and 
Lubbock. 

Mrs. Webb may be addressed at 
2210 Pacific Avenue, Dallas, where 
she will be available as consultant 
in music, representing the Birch- 
ard publications. 


Marks Adds To 
Piano Series 

The large response throughout 
the country to the first five num- 
bers in the Edward B. Marks Mus- 
ic Corporation’s Piano Series for 
first year in music has prompted 
Marks Music to issue six more ar- 
tangements in the series. Arranged 
by Louis Sugarman, these numbers 
are printed with large notes for 
the young student and are priced 
at only 35c each. The eleven num- 
bers available now making up the 
series are as follows: ‘“Amapola,” 
“Andalucia,” “Malaguena,” “Glow 
Worm,” “Down South,” “Toymak- 
er’s Dream,” “Play Fiddle Play,” 
“El Rancho Grande,” “Parade of 
the Wooden Soldiers,” “Love’s Own 
Sweet Song,” and “Frasquita Sere- 
nade.” 


Peabody Fall Term 
To Open October 1 


Celebrating its eightieth anniver- 
sary, the Peabody Conservatory of 
Music, one of the oldest institu- 
tions of its kind in the United 
States, will reopen for the new 
academic season on October 1. Ac- 
cording to Reginald Stewart, Di- 
rector, the Conservatory expects 
the largest enrollment in its his- 
tory. Entrance auditions for new 
pupils will be held by appointment 
after September 16, and placement 
tests in supplementary subjects 
will be given during the same pe- 
riod. Appointments for entrance 
examinations in the Peabody’s 
large Preparatory Department are 
being made now. Twenty-four 
scholarships, an unusually large 
number, will be available in prac- 
tically every instrument as_ well 
as men’s and women’s voices. These 
scholarships are for three years, 
and examinations for them will 
be held before the Conservatory 
Faculty from September 18 to Oc- 
tober 1. The Peabody offers an art- 
ist diploma for concert ability or 
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well-defined creative talent. A 
bacneior of music degree is given 
1or pronounced musiclansuip in 
audiuon iLO a COoMprenensive aca- 
demic training. A tleacner’s certifi- 
cate ig awaided Lor sutliclent mus- 
ical and teaching anility. ‘ne Pre- 
paratory Department accepts pu- 
plis at any stage of training, and 
classifies them according to their 
auvancement. students are promot- 
ead according to individual prog- 
ress. Ali reguiar students in the 
vreparatory WVepartment may be 
admitted to certain supplementary 
classes without additional tees. 
Upon compieting the rreparatory 
Vepartment courses, pupils are ad- 
mitted to the reguiar Conservatory 
curriculum. 





Lhree Publications 
Are Added By Marks 


‘hree new publications have just 
been aaded to the fast-growing or- 
gan library otf the f#dward B. 
marks Music Corporation. 

‘Kantasy” by Leon  Boellmann, 
priced at $1.00 is one of this com- 
posers weil-Known works and is 
Deing published now tor the first 
ume in this country. 

ihe other two compositions are 
by M. Enrico Bossi, the famous 
italian organist. ‘hese two works 
are now being published for the 
lirst time anywhere trom the orig- 
inal manuscript, written by Bossi 
shortly prior to his death in 1925. 
“Crepuscolo” (Twilight) is priced 
at $1.00 and “preludio E Fuga” is 
priced at $1.25 and deservediy be- 
long in the library of every organ- 
ist. 





Choir Camp Hears 
Music Lecturer 


Lewis Lane, head of music re- 
search for NBC and a composer 
and lecturer gave a series of 18 
lectures at the Apollo Boys Choir 
Camp near Dallas. 

Mr. Lane wil] devote six of his 
lectures to Mendelssohn, a _ like 
number to Brahms and_ six to 
Rachmaninoff. The series will be 
open to a limited number of out- 
siders, Coleman Cooper, the choir’s 
director, said. 

The Apollo Choir opens its six- 
week summer session Saturday at 
iis newly acquired Preston Hollow 
home. Boys, age 9 to 13, from 15 
states have enrolled for the train- 
ing period. The curriculum in- 
cludes study of the history of mu- 
sic, private piano instruction and 
supervised recreation. 

Cooper said that works to be 
given on the Apolo Choir’s annual 
tour. 





Fred Fink, a graduate of Baylor 
University and a former Band Di- 
rector has forsaken teaching music 
for the music business; he is with 
the May Music Corporation, one of 
the largest stores of its type in 
the world, in Albuquerque; Anna 
Lee Cobb Fink, also a Baylor gra- 
duate who taught Piano in the 
Baptist Academy of San Marcos, 
Texas while Fred did his three- 
year hitch in the Army, is now ser- 
ving as house-wife and as mother 
to little Billy Fink. 








WILLIAM E. JONES, Mus. D. 
PROFESSOR OF VOICE 


Musicologist '— Lecturer — Conductor 
Governor, Southwestern Region 
National Association Teachers Singing 
TEXAS STATE COLLEGE FOR WOMEN 


Denton, Texas 





TEXAS SCHOOL OF FINE ARTS 
(Incorporated) 
Accredited by State Department of Education 
Music Speech — Art 
MIRIAM GORDON LANDRUM, Director 


200 West 19th St., Austin, Texas 





4520 


HOUSTON CONSERVATORY OF MUSIC 


Mozart Hammond, Director 


Fourteenth Season — Faculty of 24 
Instruction for Preparatory and College Students 


Fannin Street Houston, Texas 





HUBERT KASZYNSKI 
Associate Professor of Music 
Texas State College for Women 
CONCERT PIANIST—Available for Concerts 
STUDIO: 4337 Avondale, Dallas, Texas 





MYRTLE McKAY 
PIANIST - DRAMATIST 


Available for Concerts, 1947-1948 


511 East Tenth, Dallas, Texas 





CLARA DUGGAN MADISON 
PIANIST AND TEACHER 
Pupil of: tafael Joseffy, Ernest Hutcheson, and Others 


COLUMBUS, TEXAS 





Pianos, Reed Organs, Educational Records, Record Albums, 


111 East Baker 


MAIL ORDERS FOR: 
SHEET MUSIC, TEACHING SUPPLIES 


Band Instruments, Musical Accessories 


DENMAN MUSIC COMPANY 


Brownwood, Texas 





116 


SERVING CENTRAL TEXAS, BY MAIL 
With Everything Musical 
COMPLETE INSTRUMENT SERVICE 

Write: KING MUSIC COMPANY 


W. Lee Brownwood, Texas 





HENRY E. MEYER, Mus. D. 
Arranger of Southern Spirituals and Folk Hymns 
Available for ILLUSTRATED LECTURES 
November 1, 1947, to May 1, 1948 
SOUTHWESTERN UNIVERSITY 

Georgetown, Texas 


Address’ 





Cosposer of: “Poetic and musically ingratiating songs’’; 
Horizon,”"’ “‘Red Bird,’ ‘‘Wherever There's a Garden.” 


315 


PEARL BOYCE BOWN, Teacher 
PIANO’ — THEORY 


entitled ‘‘Blue 


West 31st St. Houston, Texas 
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Mrs. Staffel Guest 
Teacher In St. Louis 
At the close of the Spring 


season in May, Mrs. ‘lelka d. 
Statfel attenaed the Zonta In- 


ternational Convention, so 
well known, at Mackinaw 
isiand, Michigan. Following 


the convention, Mrs. Staffei 
journeyed to St. Louis where 
she was guest instructor in 
Piano in the St. Louis Insti- 
tute of Music for a period ot 
six weeks. 


The St. Louis School oft 
Music, which is affiliated witk 
the Washington University, 
was a busy place this sum- 
mer. Students and teachers 
from nearly every state of the 
Union were there, and many 
interesting recitals and lec- 
tures were available. Patricia 
Staffel, talented young pian- 
ist and student of Mrs. Telka 
Staffel for many years, re- 
ceived her degree there this 
spring, and later was present- 
ed in recitals in Pennsylvania, 
Chio, and in San Antonio, 
Texas. Mrs. Staffel and Miss 
Patricia Staffel were students 
of Mr. Gottfried Galston and 
Wir. Mauric Lichtmann while 
in St. Louis. 


The Telka S. Staffel School 


of Piano will reopen for the 
fall session on Sepcember 10d. 


Events Scheduled 
For Cultural Series 


Five dated events and two un- 
dated comprise the current status 
of the Community Course, cultural 
series sponsored by Southern 
Methodist University and Temple 
Emanu-El. The programs, for 
whieh there are no seat reserva- 
tions, are presented in McFarlin 
Auditorium. 

The first booked event is Ray- 
znond Swing, radio commentator- 
news analyst, who will speak Nov. 
12th. 

Other dates are: Dec. 1, Ginette 
Neveu, French violinist who will 
make her American debut this fall; 
Jan. 29, Eugene Istomin, pianist; 
Feb. 26, Jennie Tourel, Metropoli- 
tan Opera meszzo-soprano who 
will be making her Dallas debut, 
and March 15, Sen. William Ful- 
bright, Arkansas Democrat, who 
formerly was president of the Uni- 
versity of Arkansas. 

Undated events are Fiorello La- 
Guardia, former mayor of New 
York City, and Eddie Dowling, 
Broadway  actor-director-producer 
who will.offer pantomime and com- 
edy sketches in his “Evening With 
ddie Dowling.” 








Dr. Paul Van Katwijk wrote the 
Editor from Colorado Springs that 
he and Mrs. Van Katwijk had en- 
joyed several weeks of genuine 
rest and recreation in that cool 
vacation land. 








Just Published! 


Richard 





AN EXCITING PROGRAM NUMBER 


SWORD DANCE 


from “‘Gayanne Ballet’’ by ARAM 


Hohaupt 


BAND ORCHESTRA 
Symphonic $6.50 Full ey" $3.50 
Standard 4.50 Small aise 2.50 
(Condensed Score 1.25 Piano Conductor 50 
Parts, each .50 Parts, each .30 
Instrumental Music: 

CELLO AND PIANO 
TCHAIKOVSKY-GRUNES—Valse Sentimentate, Op. 51, No. 6 75 
CLARINET AND PIANO 

TCHEREPNINE—Esquisse, Op. 45, No. 6 (Adapted by Simeon 
Bellison) 1.00 
TWO TROMBONES 
BLAZEVICH—Concert Duets (Annotations by Walter Beeler) 2.50 


Complete catalogs furnished upon request 


Russian-American Music Publishers, Inc. 


19 West 44th Street, New York, 18, N. Y. 


KHACHATURIAN—<Adapted by 
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' For information write to Ralph Ewing, Director of the Department 


TRINITY UNIVERSITY 


Offers 


Expert training in the fields of Opera, Radio, Concert, Music Com- 
position, Band, Orchestra, Church Music and Public School Music, 
leading to either the Bachelor of Arts degree or the Bachelor of 
Music degree. 


Trinity University Music Faculty 


1947-48 
Piano Violin Organ 
Gladys Calder Francis Buebendorf Gar] F. Pfatteicher 
Brooks Alfred Schade aie Me” : 
Miriam Ullrich ens Waamer Mary Beth Mewborn 
Wagner 


i. 

Dorothy Kaliff Tympani 
Ruth Morris 

Lee Norrell 

Mary Beth Mewborn ,,, 

Cello 

Voice Martha McCrory 
John Seagle 


Joseph Burger 
Vida Jacobson 
Ralph Ewing 


Viola 


d 7 . Simon Brown 
Francis Buebendorf 


Flute 
Donald McDonald 


Horn Clarinet 


Maxwell Saibel Michael Balnemones 


Trumpet Bassoon 


Music Theory 
Marjorie Walthall 
Francis Buebendorf 
Douglas Williamson 


Charles F. Jones Ruth Morris 


Trombone String Bass 


Harry L. Klayman Elwood Rossi 


Music Appreciation , 
Albert Herff-Beze Oboe 
Clarinet August Fantilli 


Saxophone 


Vernon Elliott 


of Music, Trinity University, San Antonio, Texas. 














2 New Publications 
FOR BAND 
by 


ERNESTO LECUONA 


(Composer of “Malaguena,” “Andalucia” and many other 


outstanding works) 


LA COMPARSA 


ee ed Yaa 


GITANERIAS 


Arranged by Paul Yoder 


FULL BAND 93.50 


SYMPHONIC BAND 5.50 


Edward B. Marks Music Corporation 


RCA Building Radio City New York 








SEPTEMBER, 1947 


sic, 


pnt 





rk 





1947 




















A selected list of works by 
WILLIAM SCHUMAN 


7 5 7 


FOR CRCHESTRA 

American Festival Overture * Symphony No. III 
¢ Symphony No. IV + Symphony for Strings ¢ 
Concerto for Piano and Orchestra * Prayer in Time 
of War ¢ William Pillings Overture * Side Show 

¢ Undertow: Choreographic Episodes * 

Newsreel: In Five Shots 
FOR BALLET 
Undertow * Night Journey 
SONGS 

Orpheus with His Lute *« Holiday Song 

FOR PIANO SOLO FOR BAND 


Three-Score Set Newsreel: In Five Shots 


‘ 


VW ilham 
Schuman 


a ORIGINALITY, RESOURCE- 
FULNESS, and deep feeling mark the 
music of William Schuman. His com- 


porary works performed by major 
orchestras here and abroad, reveal a 
preference for large forms, large media, 
large sonorities. Schuman was born in 
New York City in August, 1910. Today 
he is president of the Juilliard School 
of Music. His music has brought him 
many awards and citations including 
the first Pulitzer Prize in Music in 1943, 
the first award of the Critics Circle 
of New York, and two Guggenheim 
Fellowships. 


CHORAL WORKS 
A Free Song: Secular Cantata No.2 + Four Canonic 
Choruses: Epitaph; Epitaph for Joseph Conrad; 
Night Stuff; Come Not + Prologue + Prelude « 
The Orchestra Song * Requiescat * Holiday Song 
* Te Deum * Truth Shall Deliver 


IN PREPARATION 
Concerto for Violin and Orchestra 


7 7 y 


Mr. Schuman’s compositions are published 
exclusively by 


GSCHIRMY 


3 East 43rd Street, New York City 17 


positions, among the favorite contem- 
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7x PROFESSIONAL DIRECTORY <x 





By 
DON W. MORTON, Head 
Division of Fine Arts 
John Tarleton Agricultural College 

























I believe that our Profession 
needs an official periodical for the 
expression of the membership, in- 
dividually and collectively. We of 
the several associations have desig- 
nated the Southwestern Musician 
as this medium. We _ therefore 
should support the magazine finan- 
cially in every way possible. I have 
assumed the responsibility of en- 
larging the Professional Directory 
because (1) the listing is a highly 
valuable service at a small annual 
fee of $5.00, and (2) a large num- 
ber of said listings will materially 
aid in the administration of the 
fiscal program of the magazine. 
Every certified music teacher 
should apply for listing. 





ABILENE 


EUBANK, Lillian, former Contral- 
to, Metropolitan Opera Company, 
teacher of Singing, Director First 
Presbyterian Church Choir. 


BURFORD, Leonard, M. A., 
tor, Department of Music, 
lene Christian College. 


HARWELL, Allee Dyer, Piano, Stu- 
dio, 300 Grape St., Abilene. 
WILLIAMS, Thos. S., Mus. D.,, 
Chairman Depariment of Music, 
McMurry College. 


Direc- 
Abi- 


AMARILLO 


ARNOLD, Beckie Reeder—Pianist 
and faculty member of Musical 
Arts Conservatory, Phone 6559. 


BARRON, Robert Louis—Conduc- 
tor -Violinist—Conductor Amaril- 
lo Philharmonic Orchestra. Man- 
agement; Mrs. I. D. Cole, 2606 
Ong, Amarillo. 


CURTIS, Russell C.—Pianist ac- 
companist and faculty member 
of Amarillo College, Phone 6275. 


GLENN, Gladys M., B.M., M.A., Mus. 
D.; President, and Teachers of 
Piano, Musical Arts Conserva- 
tory. 


HEINY, Margaret Harris 


Accompanist and_ teacher, 
Travis Street, Phone 7570. 


Pianist, 
1503 


JACKSON, Folsom D.—Dean of 
Fine Arts and teacher of voice, 
Amarillo College, Phone 6275. 


JOHNSON, Ardath—Pianist and 
faculty member of the Musical 
Arts Conservatory, Phone 6275. 


PASCHAL, Mrs. E. A., Teacher of 
Singing, Musical Arts Conserva- 
tory; 1710 Tyler, Amarillo, Tex. 


ARLINGTON 


IRONS, Col. Ear] D.—Head Band 
Dept., and Director N.T.A.C. Ca- 
det Band of 100 pieces, North 
Texas Agricultural College. 
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AUSTIN 


ALLISON, Irl—President, National 
Guild of Piano Teachers, Inc.; 
American College of Musicians; 
and National Fraternity of Stu- 
dent Musicians. Sponsorships of 
the National Piano Playing Au- 
ditions. Address: Box 1113, Aus- 
tin, Texas. 


LANDRUM, Miriam Gordon--Teach- 
er of Piano and Piano Pedagogy, 
Texas School of Fine Arts, 200 
West 19th, Austin 21, Texas. 

TEXAS SCHOOL OF FINE ARTS, 
Inc.—Accredited by the State 
Department of Education, 20v 
West 19th, Austin 21, Texas. 


BEAUMONT 


METEYARDE, Lawrence, A.R.C.M., 
Mus. D., Organist-Pianist -Choir- 
master, St. Mark’s’ Episcopal 
Church, Beaumont, ‘Texas. 

MILAM, Lena, B.S., M.M., Mus. D., 
Supervisor Music Education, 
Beaumont City Schools. 


BISHOP 
FOSTER, Estill—Director of Mus- 
ic, Bishop High School. 
BROWNWOOD 
BARTHOLOMEW, Mrs. E. C. 


Teacher of Piano, Theory, Organ; 
Progressive Series of Piano; Or- 
ganist, First Methodist Church, 
y07 Center. 


DOUGLAS, Mavis, B.A., M.M. Three 
years in Europe; two summers 
with Westminister Choir School; 
Past Faculty Members, Chicago 
Musical College. Studio 1512 Vin- 
cent Ave. Choruster, First Meth 
odist Church. 

FRANSEE, Gabriel -Teacher' of 
Voice Department of Music, How- 
ard Payne College. 

HARLAN, H. Grady- 
Department of Music, 
Payne College. 

KING, Conway’ E.—Teacher of 
Military Band Instruments; Di- 
rector of Instrumental Music, 
Brownwood Public Schools. 

LANGFORD, Luther’ L.—Student 
Assistant, Department of Music, 
Howard Payne College. 

LANGFORD, Mrs. Mabel 
M.—Piano-Accompanist, 


Chairman, 
Howard 


King, B. 
Depart- 


ment of Music, Howard Payne 
College. 

PARKS, Chester L.—Teacher of 
Violin, Department of Music, 


Howard Payne College. 


THIEBAUD, Frederick L.—Teach- 
er of Piano, Department of Mus- 
ic, Howard Payne College. 


CANYON 
CLARK, Wallace &., B.M., B.A., 
Mus. D.—Professor and Chair- 


man of Department of Music, Di- 
rector Madrigal Singer, West 
Texas State Teachers College. 


COMMERCE 
JOHNSON, Roy J., Director, De- 
partment of Music, East Texas 
State College. 


DALLAS 


BECK, Irma— Piano, Harmony. 
Jackson Studios, 1101 Elm St. 


BEDFORD, Winifred, B. Mus.— 
Studio, Whittle Music Co. 3413 
Meredith St. 


BOETTCHER, Edmund F., Tenor 
Soloist, First Methodist Church, 
Temple Emanu El; Conductor, 
Dallas Male Chorus; Governor 
Texas Male Chorus Association, 
and Male Chorus of America, 
Inc. 1815 Coombs St. 


‘LINKENBEARD, Mrs. 
Teacher of Piano, Theory. 
Cole Ave. 


DOWNING, W. B. 


~ 


A. L.-- 
4218 


Voice. Downing- 


Walsh Studios, Whittle Music 
Co., 1108 Elm. 
FERGUSON, Alice Knox, A.A.G.O. 


‘eacher of Organ, Piano, Theory. 
Teacher of Organ, Piar Tr 


Organist - Choirmaster, Christ 
Episcopal Church, 2723 Fair- 
mount, Dallas 4, Texas. 

FURR, Cleo Frost, B.M.—Piano, 


Theory. 4218 Throckmorton, Dal- 
las 4, Texas. 
GOLDEN, Mrs. J. 
of Voice, 

University, 


Roscoe—Teacher 
Southern Methodist 
Dallas 5, Texas. 


HOCKADAY—The Music Institute, 
Voice, Piano, Harp, Violincello, 
Violin, Theory. Dallas 6, Texas. 

HUTCHESON, Isabel—-Piano. Win- 
ter Studio, Brook Mays Building, 
Dallas. Summer Music Colony, 
Boulder, Colorado. 


JONES, Elizabeth Gay Teacher ot 
Piano, Harmony. 5100 Ross Ave. 
(Studio), Dallas. 


KASZYNSKI, Hubert 
anist, Conductor, Choir Master, 
Teacher Piano, Organ, Theory. 
4337 Avondale, Dallas. 

LITTLE, Mary Grace, B. M.—Or- 
gan, Piano, Piano Ensemble, 
Theory, Harmony. Studios, 5622 
Swiss Ave., Dallas 14, Texas. 

NEUMEYER, Carl, M. A., Assist. 
Dean, The School of Music, 
Southern Methodist University. 

PHIPPEN, Mrs. Laud 
Piano. 3508 Potomac Ave., Dal- 
las. Phone L-7; 249 Normal class- 
es; Revised Dunning System in- 
cluding advanced grades; Car- 
rick Creative Music. 

POLK, Daisy—-Teacher of Singing 
and Conductor, also Teacher Ty- 
ler School of Music; 2917 Rea- 
gan. 

POTEET, Dora—-Organ Department 
Southern Methodist University. 
SMITH, Mrs. Albert E.—Teacher of 
Voice, 5637 Richmond, Dallas 6, 
Texas. 
SUSONG, 

41349 Southern. 


Concert Pi- 


German—- 


Bessie—Piano Studio, 

Phone J8-5602. 

SWITZER, Miss Grace—Affiliated 
Teacher and Normal Instructor 
of the “Oxford Extension School 
of Piano Playing.” 1101 N. Wind- 
mere. Phone 6-6932. 


VILLAGE MUSIC REVIEW CLUB, 


Sponsor of Edward and Jean 
Deis, Duo-Pianists (Sept.-May) 
Scott Hall. 

TODD, Harold Hart—Professor of 
Piano, Theory , Composition, 
Southern Methodist University. 


VAN KATWIJK, Paul-—Dean of 
School of Music, Southern Meth- 
odist University. 


WALSH, Annette—Piano. Downing- 


Walsh Studios, Whittle Music 
Co. 1108 Elm. 
WHITTLES The Southwest’s 


Most Complete Music House, 1108 


Elm Street. Wm. H. Beasley, 
Pres. 

DECATUR 
WOOTTON, Charles F., Pianist, 
Chairman, Department of Music, 


Decatur Baptist College. 


DENTON 
HODGEN, Walter H., Ph.D., Dean 
School of Music, North Texas 


State College. 

JONES, William E. 
Music, Texas State 
Women. 


Director ot 
College for 


LEAKE, Elizabeth, B.S., Graduate 
Cincinnati College of Music. Ar- 
thur Schnabel, Berlin. Mathey 
Pianoforte School. Associate- 
Professor of Music, T.S.C.W. 


OWSLEY, Stella, B. S., M. A., Mus. 


D. Dramatic Lyric Soprano, 
Teacher of Singing, Author of 
“Helpful Hints to Singers” and 
“The Child Voice.” Texas State 
College for Women. 


PETTITT, Harlan. Conservatoire 
de Paris, Curtis Institute of Mus- 
ic, Matthay Pianoforte, School, 
Associate Professor of Music, 
T.S.C.W. 


EL PASO 
ALEXANDER, Birdie—Teacher of 
Piano and Theory, 1837 Grand- 


view Avenue, E] Paso, Texas. 


LAMA, Mrs. Tonny—-Teacher’ of 
Piano and Voice, 1700 N. Mesa; 
Ph. Main 6075. 


MORGAN, Mary G., Piano Studios 
1323 Montana St. 


HEMMLE, Gene, Director Depart- 
ment of Music, Texas College of 
Mines and Metallurgy. 


FORT WORTH 


ACERS, Victor B.—-Graduate New 
England Conservatory of Music. 
Director, Fort Worth Boys Choir, 
Soloist, Teacher of Voice, Song 
Leader, and Composer. Phones 
35-9290, 3604 Clary St. 


BRIGHAM, John-—Tenor. Affiliat- 
ed with Texas Christian Univer- 
sity, Director of Harmony Club 
Chorus, Philomel Club Chorus, 
Centra] M. E. Choir, 1500 Cooper 
St. Telephone 2-2452. 
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FORT WORTH 
BELLAH, Donald W., B. Mus., M. 
M.—Chairman, Division of Fine 
Arts, Professor of Organ; Texas 
Wesleyan College. Kort Worth 5. 
FAGUY-COTE, Arthur-——Baritone. 
Singer, ‘'eacher, Conductor, 'l'ex- 


as Christian University. brrivate 
Studio 1125 College Avenue. 
Virector, University Christian 
Church Choir. 


LOSH INSTITUTE of 
Expression. Mutual Home 

MARSH, William J., Chora] Direc- 
tor T.C.U. and Lady of Victory 
College Organist and Composer, 
3525 Modlin St. 

MARTIN, Marian Douglas—Pian- 
ist-Teacher—Alfiliated with ‘lex- 
as Christian University. 

McCORKLE, T. Smith, Ph. D., Lec- 
turer—Dean, School of Fine 
Arts, Texas Christian University. 

McNEELY, Mr. Edwin—Teacher ot 
Voice; McNEELY, Mrs. Kdwin 
Teacher of Piano; School of Sa- 


Music and 
Bldg. 





cred Music, Southwestern. Bap- 
tist Theological Seminary. . 


MOORE, Wayland B., B. M. ‘teacher 
of Fiano and Organ. Studio 615 
Coilege Avenue. 

MORRis, Brooks 
lin, 1614 Sunset 
2-6571. 

NEELEY, Mis. Roger C. 
Teacher, 2.22) Mistletoe 
‘velephone 4-9842. 

ORUM, Dot Kchois—'ireacher of Pi- 
anv and Organ, Studio 2262 Fair- 
mount. 

PRO ARTE STRING QUARTE') 
Marlus ‘Thor, tirst violin; George 
Orum, second violin; k. Clyde 
Whitlock, Viola; Samue! Ziegler, 
Violincello, Chamber Music Re- 
citals. \irs. George Conner, Man- 
ager, 421 Conner  Ave., Fort 
Worth, Texas. 

REYNOLDS, Dr. I. E. -Field-work 
in Church Music, Lectures on 

Music and the Scriptures. Mrs. 
Reynolds, teacher of class piano; 
Southwestern Baptist Theologi- 
cal Seminary. 


Teacher of Vio- 
ferrace, Phone 


Soprano 
Blvd., 


TEXAS WESLEYAN COLLEGE, 
School of Fine Arts—Major 
Fields; Piano, Violin, Voice, Or- 


gan, and School Music. A faculty 
of accomplished artists with 
teaching experience. Law Sone, 
President. 

THOR, Marius—-Concert 
Texas Wesleyan College, First 
Violinist Pro Arte String Quar- 
tet; Knsemble-Playing. Theory, 
Conducting. 

TILLETT, Jeanette 
Teacher, Director, Fort 
Conservatory of Music; 
Texas Christian 
S. Henderson. 

WHITLOCK, E. Clyde—Faculty, 
Texas Christian University, and 
Fort Worth Conservatory; Music 
Editor Fort Worth  Star-Tele- 
gram; Director Texas Music 
Teachers Association. 426 S. Hen- 
derson. 

WRAY, J. Campbell — Director, 
School of Sacred Music South- 
western Baptist Seminary. 


Violinist, 


Pianist, 

Worth 
Faculty, 
University. 426 
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HOUSTON 


GRAHAM, Mrs. John Wesley— 
President Graham Music Studios 
Atop the San Jacinto. C6166-Cap- 
itol 6167. 

HOUSTON CONSERVATORY © of 
Music—Mozart Hammond, Direc- 
tor---All branches of Music—Ful- 
ly Accredited. 

KEARNEY, Jane Mahaffey—School 
of Piano, 2190 Marshall Ave. 

FABRIGUEZ, Lillie House, B. M. 
(formerly of Bush Conservatory) 
Piano, Normal Training, Theory. 
1505 Hawthorne. 

MORGAN, Katherine B.—Teacher 
of Piano and Organ—Lectures 
on Wagner, Shakespeare, Brown- 
ing, The Bible and Music, Psy- 
chology of Music, etc.—1117 
Jackson Blvd., Lehigh 7646. 


SOUTHERN SCHOOL OF FINE 
ARTS—Homer Springfield, Pres- 
ident. 


HUNTSVILLE 


PORTER, Euell—Director of Vocal 


Music, Sam Houston State Col- 
lege. 
KILGORE 
MARTENSEN, Thelma—Soprano. 


Teacher of Singing, Choir Direc- 
tor. Chairman, Department of 
Music, Kilgore College. 


KINGSVILLE 
CHIDESTER, L. W., Ph. D.—Chair- 
man Division of Fine Arts, Tex- 
as College of Arts and Industries. 


LUBBOCK 


WILEY, D. O., Mus. D.—-Conductor 
Texas Technological College 
Bands. “One of the Nation’s Fin- 
est Bands.” 

BLITZ, Julien Paul—Director, De- 
partment of Music, Texas Tech- 
nological College. 


SAN ANTONIO 


B.M.— Baritone. 
University. 


BURGER, Joseph, 
Teacher, Trinity 

KDWARDS, Mary Stuart--Soprano. 
Teacher of Singing, 115 Hum- 
phrey Avenue, San Antonio, Tex- 
as. 

FLORENCE BENTE PIANO STU- 
DIO, 124 Harrison, Alamo Hgts. 
Teacher of Curtis Piano Course. 


FOX, Oscar J.—328 E. Mulberry 
Ave. 
HERTWIG, Meta, B. M.--Teacher 


of Piano Harmony, Theory. Class 
and Individual Studio, 1730 W. 
Magnolia. 


KENNEDY, Mrs. E. J. Studio: 246 
Quentin Drive. Phone 2-26. 

INCARNATE WORD COLLEGE, 
Department of Music. 

KLOCKMAN, Delphine, Artist 
Teacher, Voice and Piano. 201 


Alta Avenue. 


LAW, Mrs. Edith W.—Teacher of 
Piano. 108 E. Poplar St. 
OUR LADY 


OF THE LAKE COL- 


LEGE Music Department—Com- 
plete courses ‘or degrees. 
McCOLLISTER, M.is. Alexander— 


Piano Matthay Pri. ciples of Pi- 
ano Playing. Also Cuvwen Peda- 
gogy and Progressive weries. 615 
W. Woodlawn. Phone 2-!682. 


OUR LADY OF THE LAKE COL- 


LEGE—Sister M. Amabilis, LDi- 

rector Department of Music. 
SEYMOUR, Stella H.—Piano. Dun- 

ning Normal Instructor, Pre- 


schoo] through Advanced Grades. 


State Affiliation. Studios: 1419 
St. Mary’s, 123 Ogden Lane. 


Phone K0559. 
STAFFEL, Tekla S.—School of 
Piano 235 Army Blvd. 
STEPHENVILLE 
FROH, Charles W.--Emeritus Pro- 


fessor of Piano, John Tarleton 
Agricultural College. 


FROH, Lucille W.—Teacher of Pi- 
ano, Stephenville, Texas. 

ENGLISH, Miss Tippora—-Assist- 
ant Professor of Piano, John 
Tarleton Agricultural College. 

FOSTER, Randolph N. Head 
Band and Instrumental Depart- 
ment, John Tarleton Agricultur- 
al College. 

HUTCHINSON, Robert. Head De- 
partment of Voice, John Tarle- 


ton Agricultural College. 


MORTON, Donald W. 
Division of Fine Arts, John 
leton Agricultural College. 

THIELB, Wilma, Head Piano and 
School Music, John Tarleton Ag 
ricultural College. 


Chairman, 
Tar- 


TEMPLE 


TEMPLE JUNIOR COLLEGE De- 
partment of Music—-Irene Have- 
cost, Director. 

WACO 


GROVE, Roxy Harrirette, Mus. D., 
B. Mus., M. A.—Professor of Pi 
ano and Piano Pedagogy, Baylor 
University. 

MARKHAM, Robert A. 
ano Theory, Baylor University 
School of Music. Organist First 
Baptist Church and Temple Ro- 
del Sholem. 


Organ, Pi- 


WAXAHACHIE 
LANE, Ford, B. A., M.M., Mus. D. 
Dean Southwestern Conserva- 
tory, Dallas, Texas. Conductor- 
Arranger: Band, Chorus, Drama, 
and Orchestra. Studio: 507 N. 
Monroe. Phone 1364J. 
WICHITA FALLS 
AKIN, Nita—Organist, Wichita 
Falls. 


DAVIS, 


HOLT, 


NELSON, 






ib.” ri 
Apartment, ® 
Stella—Teag 
Studio 810 Bluff S 


Kitel Alle 
Composer-Teacher 
Street. 


TRULOVE, Jessie Deanne 
ist, Accompanist. 1413 Ga 


COLORADO 


COFFIN, Berton—Baritone - Teach- 
er of Singing. Concerts and Ora- 
torio, University of Colorado, 
Boulder, Colorado. 


CHICAGO 


AMERICAN CONSERVATORY — 
Kimball Hall, John R. Hattsteadt 
President. 


DE YOUNG, Richard. Teacher of 
Singing. Studio: 721 North Mich 
igan Avenue. 


GANZ, Rudolph—Fresident, Chica- 
g0 Musical College. 64 Van Bu- 
ren Street. 

CHICAGO CONSERVATORY—Fine 
Arts Bldg., 410 S. Michigan Ave. 
Edgar Nelson, President. 


NEW JERSEY 


WiESEMANN, Carl, Mus. D.—Or- 
ganist and Choirmaster, Grace 
Church, 950 Broad Street, New- 
ark 2, N. J. 


NEW MEXICO 


NEW MEXICO COLLEGE OF AG- 
RICULTURE AND MECHANI 
CAL ARTS—tThe Depariment of 
Music—Courses lcading to B.A. 
degree with Music Major, or 
B.A. degree in Music Education. 
For information, address: Carl 
Jacobs, Professor of Music, State 
College, New Mexico. 


NEW YORK 


HUGHES, Edwin Pianist and 
teacher. Two-piano recitals with 
Jewel Bethany Hughes. Classes 
in New York, Washington and 
Detroit. 338 W. 89th St., New 
York, N. Y. 

HATCHEK, Walter, Pianist-Coach- 
Accompanist, 304 West 78th St. 

WHITE, Grace—National Repre- 
sentative National Guild of Pi- 
ano Teachers, 527 W. 121st St., 
New York, N. Y. 

DANFELSER SCHOOL OF MUSIC, 
Byrdis Walker, B.M., M.A., Pres- 
ident. Faculty of 18 Teachers, 
23 So. Broadway, Albuquerque, 
New Mexico. 


OHIO 


MU PHI EPSILON, National Music 
Sorority, 6604 Maplewood Ave- 
nue, Sylvania, Ohio. 

DELTA OMICRON, Professional 
Music Fraternity, Louise Conrath 
Hoch, National President, 2051 
Seventh Street, Cuyahoga Falls, 
Ohio. 
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MEMBERS OF MUSIC STAFF 
DEPARTMENT OF MUSIC 
HOWARD PAYNE COLLEGE 





GABRIEL FRANSEE, M. A. CHESTER PARKS, B. S. 
(Baritone) (Violin) 
\ssociate Professor of Voice Instructor Instrumental Music 
Director of Glee Clubs Director of Band-Orchestra 














me 
Si 


FREDERICK L. THIEBAUD, M. M. MABEL KING LANGFORD, B. M. 
(Piano) (Piano) 
Associate Professor of Piano Instructor of Piano 
Teacher of Piano and Theory Accompanist for Department 











H. GRADY HARLAN, Ph. D., Mus. D., Chairman 
Brownwood, Box 235, Texas 











